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RYSTAL PALACE.—SATURDAY CONOERT. 


THIS DAY,—Madlle. Limia, Mr. Sims Reeves; solo pianoforte, Mr. Franklin 
Taylor ; Conductor—Mr. Manns, Symphony in B flat, No1 (Schumann) ; Pianoforte 
Concerto in E flat, (Beethoven) ; Overture “ Zaubertlute’’ (Mozart) ; Overture Sym- 
phonique (J. F, Barnett), first time, &e. 

Admission Half-a-Crown, or by Guinea Season Ticket. Transferable Serial Stalls 
for the Series of 14 Concerts, One Guinea. Stalls for this Concert, Half-a- 
Crown. 





MUSIC HALL, HASTINGS. 
By Permission of SIR STERNDALE BENNETT. 


ASTER HARRY WALKER’S CONCERT, Mowpay 


Eveninc, JANUARY 29th, 1872, assisted by Mons. Saintoy, and the following 
uistinguished Artistes of the Royal Academy of Music :—Soprano, Miss Rebecca 
Jewell, Miss Sophia Ferrari, Miss Jessie Jones; Contralto, Miss Marion Severn ; 
Tenor, Mr. Guy; Baritone, Mr. Wadmore; Violin, Mons. Sainton; Pianoforte, 
Master Harry Walker (Pupil of Prof. Jewson) ; Conductor, Mr. Eaton Fanning. 

Patroxs.—His Worship the Mayor: Lady Victoria L. Wellesley ; Count Schlip- 
penbach ; Countess Schlippenbach: Thomas Brassey, Esq. M.P.; Mrs. Brassey ; 
Mrs, Brassey, Sen.; The Rev. W. W. Hume; The Rev. J. W. Tottenham; Rev. W. 
Wesley ; W. D. Lacas-Shadwell, Esq.; Mrs. Shadwell; W. R. Chapman, Esq.; 
Mrs, Chapman; Colonel Dunne; Mrs, Dunne; Capt. Tubbs; Mrs. Tubbs: Capt. 
Garforth: Mrs. Garforth; G. V. Hill, Esq.; Mrs. Hill; Dr. Wilson; Mrs. Wilson; 
Miss Stonestreet; Miss G. Stonestreet; Vandeleur Crake, Esq.; Mrs. Crake; 
Craigie Halkett, Exq. ; Mrs. Halkett; W. B. Young, Esq. ; Herr Heinrich Basse ; 
R, Walmesley, Esq.; Mrs. Walmesley; E. B, Sutton, Esq.; Mrs. Sutton; 8. 
Stiebel, Esq. ; Miss Mackay; Mrs. Bacchus, &c. 

Messrs, Broadwood & Sons have kindly lent one of their Concert Grand Piano- 
fortes for the oecasion 

The Plan of the Room wil] be at Mr. Lockey’s Music Saloon, where the Tickets 
may be had. Stalls, 5s, ; family tickets to admit five, £1 1s.; front seats, 2s. 6d. ; 
adinission, 1s, 

Doors open at half-past 7, commence at 8. Carriages for 10.15. 


R. W. H. CUMMINGS wilt’ Retuba from America 


early in February. Applications for Concert and other Engagements should 
be addressed to his Residence, Brackley Villas, Dulwich, London, 


\{R. WILBYE COOPER begs to inform his Friends 
and the Public that he hag returned to Town. Letters respecting Oratori»s, 
Concerts, &c., address, 20, Charing Cross, 8.W. 


IGNOR PINSUGBE begs to announce that he will 


Return to London for early next week, Letters to be addressed 
to 62, New Bond Street. i 


“VALSE DE BRAVOURE.” 


RS JOHN MACFARREN will play Bnrissac’s 


celebrated “ VALSE DE BRAVOURE,” in her Recital, at Chelmsford, 
January 24th, 


TO CHORAL SOCIETIES, CHOIRMASTERS, &c. 
NTIRE STOCK of Printed Music, together with the 


Music Plates and Copyrights attaching to the same, including the most 
completo and perfect editions extant of Hanpx’s Oratorios (known as the 
celebrated Exeter Hall editions); a large collection of Anthems and Cathedral 
Music, Cantatas, &c,, by Sir George J. Elvey, of Her Majesty’s Chapel Royal, 
Windsor ; Arnold, Aldrich, Boyce, Rathshill, Blow, Croft, Greene, Gauntiett, 
Hopkins, Kent, Purcell, Spohr, Webbe, and his late Royal Highness the Prince 
Consort ; Wesley's “In Exitu" and “ Exultate Deo;" the London Psalmist ; and 
many important works, including entire Sets of Vocal, String, and Wind Parts for 
complete Orchestras, which will be arranged in lots to suit the convenience of Choral 
Societies, Choirs, &c. 

Mr. ROBINS is favoured with instructions from the Executors of Mr. Joseph Sur- 
wan deceased, to Sell by Auction, at the Room, 21, Old Bond Street, London, on 
weeny, 21st of February, and following day, the whole of the above important 
A. orks, Catalogues are in course of preparation, and may be obtained at No. 9, 
yd Hall; of Messrs. Tippatts & Son, solicitors, 5, Great St. Thomas Apostle, 
os, or will be forwarded, post free, for One Stamp, on application to Mr. Robins 

ate Mr. George mem 5, Waterloo Place, Pall Mall, S.W. (Established in the 

zza, Covent Garden, 1870.) 


ASSISTANT WANTED. 


iv . . . 
ANTED, AN ASSISTANT, in a Music Establish- 
Ment, One thoroughly acquainted with the Trade. Good Address, and 
pagers References required. Apply to R. Potts & Co., 167, North Street, 























WEDNESDAY NEXT. 
ONDON BALLAD CONOERTS, St. James's Hall. 


At the Fourth Concert, on Wepyespay Next, the following artists will 
appear :—Madame Sherrington, Miss Blanche Cole, Miss Alice Fairman, and Miss 
Enriquez; Mr. Sims Reeves, Mr. Byron, Mr, Melbourne, ant Mr. Maybriek. 
Pianoforte, Miss Heilbron, Condactors—Mr, J. L. Hatrox and Mr. SipNey 
Nartor. The Orpheus Glee Quartett. Tickets, 6s., 3s., 2s., 1s., to be had at the 
usnal places ; and of Austin, St. James's Hall; and Boosey and Co., Holles Street. 


FRIDAY NEXT. 
ACRED HARMONIC SOCIETY, Exerer Hatit.— 


Conductor—Sir Micuart Costa. Frmay next, January 26th, Handel's 
Oratorio, ‘‘ DEBORAH.” Principal Vocalists—Madame Lemmens-Sherrington, 
Mrs. Sydney Smith, Miss Julia Elton, Mr. Kerr Gedge, and Mr. Lewis Thomas. 
—o Tickets—3s., 5s., and 10s. 6d.; at the Society's Offices 
6, Exeter Hall. 


R. T. WINGHAM (Royal Academy of Music). For 


Piano Lessons, &c. Address—74, Ledbury Road, Bayswater. He would be 
happy to arrange with a First Class School. 


ADAME PATEY AND MR. PATEY beg to 


announce that they will return to England early in February, and can 
accept engagements after the 7th of that month. All applications tobe made to 
Mr. Cunningham Boosey, 6, Argyll Place, Regent Street, W. 


MDLLE. CARLOTTA PATTI. 
DLLE. CARLOTTA PATTI will shortly arrive in 
London, and would accept Engagements for a limited number of Public and 
Private Concerts. Applications to be made to Mr. Maurice Strakosch, 106, 
Boulevard Haussmann, Paris. 


DME. OAMILLA URSO, (premiére prix du 
al Conservatoire de Paris), has the honour to announce that she will arrive in 
London for the season early in March, after her engagements at the “ Popular 
Concerts" of M. Pasdeloup. All letters to be addressed to Mdme. C. Urso, 44, 
Conduit Street, Regent Street. 


bog THE MARINER.” 

IGNOR FOLI will sing Lovis Drent’s New and 

L Popular Song, “* THE MARINER,” during his tour with Mr. Mapleson’s 
Concert Party: at Birmingham, Jan. 17th; Derby, 18th; Nottingham, 19th; 

Leamington, 20th; Stoke-on-Trent, 22nd; Chesterfield, 23rd; Leeds, 24th; Lan- 

caster, 25th; Bradford, 26th; Manchester, 27th; Cardiff, 29th; Cheltenham, 30th; 

Bath, 31st; Exeter, Feb. 1st; Plymouth, 2nd; Torquay, 3rd; Taunton, 5th; Bristol, 
6th; Oxford, 7th; Cambridge, 8th; Nerwich, 9th ; Ipswich, 10th ; Leicester, 12th. 


O CHORAL SOCIETIES, PENNY READINGS, 
THEATRES, AND SCHOOLS. THE SONGS,— 
No. 1. God Save the Queen. 2s. 6d. 
»» 2. God bless the Prince of Wales (Brinley Richards). 4s. 
» 3 God Bless cur Sailor Prince. 3s. 
Half-price, post free. 
The same as Part Songs for soprano, alto, tenor, and bass; post free for two stamps each. 


London : Published only by Ropert Cocks & Co,, New Burlington Street. 
Order of all Musicsellers. . 


RS. JOHN HOLMAN ANDREWS’ NEW 
SONGS. 
‘WAITING, WATCHING,” sung by Miss Edith Holman Andrews. Published 
at CHAPPELL's, 
“THE ADIEU,” at Dorr & Stewart's. 
GO, LOVELY ROSE,” at Weekes’. 
MARY, BEREFT OF THEE,” at Davison’s. 
LEGEND OF THE AVON,” Old English Ditty, arranged with Chorus, for 
les, at LamBorn Cook & Co.'s, 
Also, by GERTRUDE HOLMAN ANDREWS, 
“ ANGELS,” published at Durr & Stewart's. 


Just Published, 
‘“‘T LOVE, I LOVE THEE,” 
SONG, 
Composed by JOHN FRANCIS BARNETT, 
Price 4s. 
London: Duncan Davison & Co,, 244, Regent Street, W, 
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NIGHT LIGHTS. 


ERTAINTY AND REGULARITY.—OGLEBY’S STAR NIGHT LIGHTS as a rule burn their time, and 


give a good light. 


May be obtained of all Dealers throughout the United Kingdom. 





“MY SWEETHEART WHEN A BOY.” 
R. WILFORD MORGAN, will sing his popular 


Ballad, “MY SWEETHEART WHEN A BOY,” in Mrs. Joho Mactarren's 


Concerts, at Islington, February 8th; and Newport (Isle of Wight), Feb. 22nd. 
R. WILFORD MORGAN will sing his popular song, 
‘““MY SWEETHEART WHEN A BOY," on February 5th, at the Bow and 
Bromley Institute. 


ISS ROSE HARRISON (Soprano).—All communi- 
cations respecting Concerts, Oratorios, &c., to be addressed to Mr. Cuningham 
Boosey, 6, Argyll Place, Regent Street, W. 


ADAME LAURA BAXTER begs to request that all 
communications respecting concerts, &c., may be addressed to her, at her 
residence, 19, Fulham Place, Maida Hill West, W. 


“MY SWEFTHEART WHEN A BOY.” 











\ ISS EDITH WYNNE will return from America 
JV early in February. Applications for concert, and other engagements, should be 
addressed to her residence, 1%, Bentinck Street, Manchester Square, W. 


WANTED. 
TENOR, with a good knowledge of Music, required 


for a Church Choir in the north-west of London, Apply, to“ J. J.," 7, West- 
bourne Park Road, Paddington, W. 


ARPSICHORD WANTED (Double or single), 
Must be in good playable condition. Address, with price and full particulars, 
‘* Susicus,” 7, late 12, Vincent Square, S.W, 


GENERAL MUSICAL AGENCY. 
R. E. CUNINGHAM BOOSEY begs to announce 


that he is prepared to undertake engagements, for the most eminent Artists, 
English and Foreign ; to arrange provincial tours, and to manage concerts, fetes, &c., 
both in London and the country. Among other important matters already entrusted 
to Mr. Boosey, are the engagements for the London Ballad Concerts, and the arrange- 
ment connected with the performances of M. Offenbach's operas,—London: 6 Argyll 
Place, Regent Street. An Estimate of the expense of a Concert party, large or 
small, will be sent by return of post on application, 


BOUDALT’S PEPSINE POWDER 


Taken by Dyspeptics at each meal (Bottles of One Ounce). 


PRIZE OF THE FRENCH INSTITUTE, 1856, 
and supplied to the principal Hospitals of Paris since 1854, 


BOUDALT’S PEPSINE WINE (SHERRY), 4s. & 8s. 


SOLE MEDAL, PARIS EXHIBITION, 1867. SILVER MEDAL, 1868, 
Delicious and agreeable to take, and superior to all others. 


BOUDAULT’S PEPSINE PILLS & LOZENCES, 3s. 


A very convenient form for Persons travelling. 























HOTTOT-BOUDAULT, 7, Avenue Victoria, Paris, 
A. & M. ZIMMERMANN, 7, Fen Court, London E.C. 
May be obtained through all Chemists, 


NEW SONGS BY MILES BENNETT. 
« WHILE I BREATHE, I HOPE.” (Dum Spiro, spero!) .. ..  .. 3 0 
Compass from C natural to E natural. Ten notes, 
“ The melody is pleasing and treated in a musicianly manner."—vide Orchestra, 
‘‘ This melodious song is pleasingly varied and expressive, The accompaniment 
eflectively sustaining the voice throughout.”—vide Cheltenham Looker-on, 
Also, This Day. 
“THE KING OF MY HEART IS COMING.” Song for Mezzo-soprano or 
Contralto .. oe oi oo “se Pe oe oe = o 3-0 
Either song sent post free for 18 stamps. 
London: Cramer, Woop & Co,, and Lamporn Cock & Co. 


“PLEIN DE DOUTE,’ 
oe SONATA FOR PIANOFORTE SOLO. 
io maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 
London: Lamporn Cock & Co,, 63, New Bond Street, W. 











EQUIRED, a few Voices of Refinement (Ladies and 

Gentlemen only), for a really Aristocratic Choir. Soirees fortnightly, 

Letters to be addressed tu “ Doctor,” care of Doxcan Davisox & Co., 244, Regent 
Street. 





_ NOW READY. 
Hi MUSICAL DIRECTORY, ANNUAL AND 


ALMANACK FOR 1872, containing Names and Addresses ot the Profession 
and Trade, (town and country); List of Societies ; Record of Musical Events, 1871, 
and other valuable information. In wrappers, post free, 28. 3d.; cloth, 3s, 
Rudall, Carte & Co., 20, Charing Cross, 8.W. 


NOW READY. 
in PROFESSOR’S POCKET BOOK FOR 1872. 





Published under the direction of Sir Jutivs Benrpict.—To Professors of 
Music, and others, this work is invaluable, Space is allotted to each hour in the 
day, from 8, a.w., to &, p.m. The dates of the principal musical events of 1872, are 
given, Inroan, 3s.; Russia leather, 6s.2d. MRudall, Carte & Co., 20, Charing- 
cross, S.W. 





Just Published. 


DEUX FANTAISIES 
POUR LE PIANOFORTE, 


No.1. “LE NOZZE DI FIGARO”... .. oe 
» 2 “NORMA” .. 


Composees par FRANZ ROSENFELD. 
London: Duncan Davison & Co., 244, Regent Street W, 


SIGNOR FOLI’S NEW AND SUCCESSFUL SONG. 
“THE MARINER,” 


Sung with distinguished success by SicNor FOLI at Glasgow, Edinburgh, Liverpool 
and at the Crytal Palace Satorpay Concerts. 
Compesed by LOUIS DIEHL. 
Price 4s, 
London ; Donxcan Davison & Co., 244, Regent Street, W, 
Where may be obtained “ A Message from the Deep,” sung by Signor Foll. 

“ Signor Foli was unanimously encored in Herr Diehl's new and already very 
popular song, “‘ The Mariner,” which he gave with remarkable vigour and expres- 
sion."—The Times, 

‘* We must not omit to mention a song entitled ‘The Mariner,’ which is an excel- 
lent composition, by Louis Diehl. It was well executed by Signor Foli, and was 
encored as much for the beauty of the compositien, as the excellence of the sing- 
ing.” —The Observer, 

‘‘ Signor Foli obtained an encore for a capital song, ‘The Mariner,’ by Herr Louis 
Diehl."—Zhe Graphic, 

“Signor Foli sang Herr Diehl's new song, ‘ The Mariner,’ (at the Philharmonic 
Concert, Liverpool). It is an excellent and spirited piece of musie, and was encored.” 
—Liverpool Courier, 

“ Signor Foli has proved himself worthy of the title of best of bass singers known 
in this country. In every piece he sang he was at once the man of superb natural 
gift and admirable power of interpretation ; but itwdS'4n the very genuine song of 
‘The Mariner’—a class of music and sentiment peculiarly well suited to his 
powers—that his rich, deep, strong basso and hearty delivery told with most success 
It was very heartily applauded and encored."—Cork Examiner, 


“ENGLAND'S STAR, ALL HAIL!” 


NEW NATIONAL SONG, 

TO H.R.H. EDWARD ALBERT, PRINCE OF WALES. 
Words and Music composed by Madame WEISS, 
Post free, 1s, 6d., 

B. Witiiams, Paternoster Row. 

Just Published, 

“DAYS OF CHILDHOOD,” 
SONG, 

The Words and Music by FREDERICK PENNA, 
Price 3s, 

London: Duncan Davison & Co,, 244, Regent Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS 
LYON & HALL, 


WARWICK MANSION, 


4. a, 


40 
40 
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CUPID'S DIARY. 
An OricixaL ComEpy 1s two Acts. 
BY AUG. MAYHEW. 


(Continued from page 5.) 


ACT II. 


A handsomely furnished drawing-room in the residence of Lady Rose 
Waters. Hlegant furniture. Sofa, lounges, chairs, table with ink- 
stand and writing-folio, Fire-place, with fire burning. At back, 
folding doors. Doors x and t.. 

On the rising of the curtain, the folding doors at back are thrown open and 
enter Mr, Braham, Mr, Sloman, and Mr, Moss, They gaze around 
in admiration. 


Enter Lady Rose and Foster. 


Lady R. (aside, to Foster, on perceiving Sir Baker). Tiresome creature! 
I distinctly told you I was “ out ” to everybody! 

Foster (aside), I might as well try to keep out the flies! 

Lady R, (aside). I am not strong enough to endure that padded cupid! 
(Aloud.) You seem, Sir Baker, a victim to grief. Perhaps you would 
prefer a private room ? 

Foster. It’s such a relief to have a good cry ! 

Lady R. A glass of sherry, and my smelling bottle, might restore you. 

Foster, And, when he’s better, one of the maids can take him home! 

Sir B. (suddenly—aside), ll rush in with a proposal! Surely Evelyn 
cannot be such an assassin as to thirst fora bridegroom's gore. ( Aloud.) 
Before I leave you, my Lady, may I request a moment’s private interview ? 

Lady R, (to Foster), Go, Foster! but Sir Baker’s moment must not be 
longer than ten minutes. [£xit Foster, 

Sir B. (after gathering himself together). Lady Rose Waters! ‘The 
ancestors of the Taytor’s were, even in the dark ages, shining lights! 

Lady R, How very convenient! 

Sir B. In the senate, and in the tented field, they were equally famous ! 

Lady R. That quite relieves you from the necessity of distinguishing 
yourself. 

Sir B. My estates, in Hampshire, produce me a princely revenue. 

Lady me (fanning herself, impatiently), You should, in gratitude, reside 
there ! 

Sir B. ought to be the happiest man alive, but I lack the crowning joy 
—(looks at her tenderly), 

Lady R. A Hampshire prince ought to be crowned ! 

Sir B, My personal appearance is not, I trust, repulsive—m.y I, dear 
Lady Rose, say it is not repulsive (tenderly). 

Lady R. Whilst you are in my house I shall not be so rude as to contradict 
you! But why am I favoured with this inventory of blessings ? 

Sir B. 1s it to your liking ? 

Lady R. The estates are delightful! 

Sir B. Then, dearest of ladies, all that is mine can be yours, if you will 

ia - —_ out your lovely hand to take it! . 

ady &, Have you left me your properties in your will ? 
Sir B. My wife will inherall an ’ 
Lady R. Your wife! my 
, Enter Foster. 

Foster. The elongated moment is up, my lady! 

Sir B. Foster, I wish you, and your clock, were less fast ! 

Foster. We are both well regulated in our movements. | [Bxit. 

Lady R. Sir Baker, your attentions, which I have hitherto mistaken for the 
courtesies of a polite gentleman, have now assumed a most sorious aspect, 
and I should be guilty, if I were to keep you in ignorance of my feelings. 

_ My affections are aiready engaged ! (modestly). 

Sir B, (vehemently), I know the man who has supplanted me! For such 
a wretch, would you forego the happiness of being Lady Taytor ? 

Lady R, Such is my penalty for having a heart, Sir Baker! 


Enter Alfred Newton unperceived, He listens. 


Sir B. You force me to speak! That diary belonged to Captain Evelyn— 
not to Newton (watches her), 

Lady R. (calmly). 1 thought so, from the first. 

Sir B. Surely my ears deceive me ! 

Lady R. 1 have, in my heart, forgiven him for his youthful folies, and, 

_ therefore, I decline to enquire into them too closely! 

Sir B. Youthful follies! What will he do as he grows older? 

Alfred (coming forward). I agree with Lady Rose! The Captain's amiable 
weaknesses ought not to be censured too cruelly! After all, what is 
infidelity? A playful vice, a comic wickedness! Women always pardon 

_ it, until it is their turn to suffer! 
Sir B. (to Lady Rose), You, unalterably, believe the Captain loves you ? 





Alfred, Tush! What does it matter whether he loves her or not—that is 
purely a private matter! The Captain eajoys life. A week since he 
was swearing eternal love to Lucy's brown eyes, and, yesterday. he 
whispered his poem in my cousin’s pink ear. What of that? Woman 
was born to be deceived—it is man’s revenge for her irresistible power ! 

Lady R. (going to Alfred). Who is this Lucy of a week since ? 

Alfred. A charming creature! (Produces Diary.) It is sweetly recorded 
in this Diary. 

Sir B. (quickly). 1, for reasons, object to that book being exhihited ! 

Lady R. Then, permit me to doubt your accusations. (J’aces stage). 

Sir B. (following her), Will you promise me not to peep at the other 
names. The fact is, the sister of a friend of mine has, silly minx, 
sliowed this military viper-—— 

Lady rn (stopping suddenly and facing Sir B.). What doI care for the 
others ¢ 

Sir B. (aside). Thunder ! but I do! 

Tady R. Alfred, give me that Diary! 

Alfved (opens it), With pleasure. (Grimly.) It is very—very laughable. 
(Holds the book tightly). 

Lady &. (after reading). It is true! Seven days ago! And only a 
milliner! Poor thing! What chance of defence would she have? 
(Reads.) “Advantages. The girl’s eyes unsettle my reason; her 
languid looks affect my senses ; her sly glances drive me mad !” 

Sir B. Horrible! 

Lady R. (pushing away the Diary ”—angrily). To be supplanted by a 
mere work girl—to be made to play second to a seamstress! (Snatches 
the tablets from Alfred), 

Sir B. (startled—aside). Is she often like this ? 

Lady R. I'll choose my vengeance with the reckless fury of an Indian 
woman! (Flourishes the * Diary”). 

Alfred (aside—joyfully). There is no love in this boist’rous rage. It is 
disappointed vanity resenting an insult, not the grief of a broken heart. 
(Aloud to Lady R.) May I request the return of that precious manu- 
script (snatches away the “ Diary”). 

Lady R. (to herself). What a child must I be, that the flimsy used up jargon 
which captivated the milliner should have disturbed my good sense! 
Yet, the hypocrite spoke of marriage! I required a nicer temptation than 
the needle girl—I was beyond the fascinations of a cheap, tea-garden 
courtship! (Suddenly). Sir Baker, just now you asked me to be your 
wife. If you have not repented of your offer—there is my hand (Sir 
Baker clasps it with delight). 

Alfred (aside). Are they all mad! 

Lady R. (to herself). His pride will choke him, when he finds I have cast 
him off for this pantaloon! 

Sir B. (kissing Lady R.’s hand), Never shall you repent your choice. 

Lady R. (whilst Sir Baker kisses her hand). He shall see me courted, 
feted, admired—though I risk my reputation he shall endure the delirium 
of jealousy! ( Walks about followed by Sir Baker). 

Alfred (watching Lady Rose—aside). The poor simpleton is so greedy for 
revenge, she has not even patience to wait for the culprit, but turns 
upon herself. 

Lady R. (stopping suddenly. To Sir Baker). 
are married within the week! 

Alfred (coldly—aloud). Hasty marriages have this advantage, Sir Baker— 
they allow no time for reflection. 

Sir B, You need not interfere, Sir! 

Alfred (speaking at Lady Rose). Like hasty words and hasty blows—when 
the evil is done, repentance is useless. 

Sir B. (warmly), Damme, Sir! would you have me dawdle on my road to 
happiness, and allow some dare-devil scamp to rob me of my treasure ! 
No, Sir! I'll pay her into the church and defy the brigands ! 

Lady R. (petulantly). As you gentlemen seem inclined to quarrel, perhaps 
you would be so obliging as to settle your differences outside. I wish to 
be alone. (Sir Baker kisses his hand to Lady Rose, then hurries to 
the door, beckoning fiercely to Newton to follow )— 

[£zeunt Sir Baker and Newton. 
—Insulted and disgraced! Fooled and laughed at! Did I really 
love that man—that false, cruel libertine? Help me, womanly pride! 
—help me to be brave and defiant ! 


On one condition! We 


Enter Captain Evelyn. 
(Perceiving him—aside). He comes to punish me for my rebellion. A 
little time and my newly built-up resolves would have set as firmly as a 
fortress ; but now they crumble, even before the attack. 
Captain E. (suddenly perceiving Lady R.—joyfully). Lady Rose alone! 
Fortune smiles on me! The lover's paradise has only one woman in it! 
Lady R, (spitefully) One woman at a time, you mean, 

Captain E. (laughing). Severe, but mistaken. My roaming fancy is weary 
of wandering, and turns to you for the delights of a peaceful home. 
Lady R. (spitefully). As a tired vagrant begs a lodging at the nearest poor- 

h 


ouse, 
Captain EF, (laughing). Pity my sorrows, and in charity throw me a smile. 
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Lady R. Seven days since, you were begging at the milliner’s heart—go 
there and rest. 

Captain FE. Oh! ernel Rose! (Laughs.) A thimble and bodkin flirtation. 

Lady R. (pointedly). Captain Evelyn. [ have seen the confession in your 
own, most bold, writing. (Captain EB. is embarrased.) I have a favour 
to ask, Sir. Pray, do not seem so zealous! Will you, for once, 
answer a woman’s question truthfully ? 

Captain E. 1 will turn informer upon myself, if you promise me a full 
pardon. 

Lady R. 1am curious to learn, what might have been your object in asking 
me in marriage ? 

Captain E, (slowly —-after consideration). At first, a pretty face—a fancy 
that seized me for red lips and a white skin—a whim about bright eyes, 
a prejudice in favour of an elegant figure! Then, as I knew you better, 
your independence of spirit, your wit and courage, charmed me. Gradually 
this admiration changed to love—a calm, true, and enduring love ! 

Lady R. Enough, Sir! And, to encourage this love, was there no motive, 
no urgent necessity—(watches him sternly). 

Captain E, (proudly), Lady Rose! I am not one of those who turn the 
wedding ring into the slide to a purse ! 

Lady R. (relenting). I would restore to you your liberty. 

Captain E. Liberty! You cast me adrift, and call it liberty! Why study 
to be cruel? Already your eyes shine with the soft light of kindness ! 
It is only the naughty mouth that scolds. 

Lady R. What faith can I place in a love, that a week since belonged to 
the work girl? Your heart has learnt to see in seven days—kittens take 
longer. 

Enter Sir Baker Taytor, unperceived, 

Captain E. (taking Lady R.’s hand). For pity’s sake do not call that stupid 
fancy, “love ;” call it folly, crime, anything but love! (Puts his arm 

round her waist). 

Sir B. (coughing). Hem! Hem! 

Lady R. (aside, and breaking from Captain £.) That terrible old man ! 

Sir B. (placing himself between them—aside, to Lady R.) Is the Captain 
aware of our engagement ? 

Lady R, (aside), No! 

Sir B. (aside). Shall I acquaint him with my happy lot ? 

Lady R. (vehemently). No! no! no! 

Sir B. (aside—commandingly). Then you must leave the room, and not 
allow him the opportunity of behaving rudely! (Joints to door r. 
Lady Rose glances savagely at Sir Baker, then bows proudly to 
Captain Evelyn, and [Hit r. 

Captain L. Sir Baker, a word with you. You are at your tricks! Please 
to remember I allow no man to insult me with impunity ! 

Sir B. (his back turned to Captain E. Posing himself). Disgraceful man, 
explain yourself ! 

Captain E, Another question, Sir. I entrusted you with a mission to Mr, 
Newton. Perhaps you will render me an account of your trust-ship, 
(Seats himself on the edge of the table). 

Sir B. (aside). I could enjoy his death throes better than a ballet! 
(Aloud—turning round and facing Captain E.) Bold-faced traitor ! 
I have perused your infamous Diary! 

Captain E. (laughing). Sir Baker, that was naughty ! 

Siz B. Cool calumniator! (Aside.) I burn with rage and hesmiles! Ifa 
cathedral were in flames, he’d tuck up his coat-tails and warm himself 
at the blaze ! 

Captain FE, Poor little women! I should die of remorse if their cherished 
names—the world is so suspicious and spiteful—It wasn’t a bad 
collection, for a young man, eh? Never went lower than a milliner ! 
(Laughs). 

Sir B. (exploding). 
avenue, sir! 

Captain E. (rising). Lime-tree avenue! (Suddenly). I remember ! 
Poor old boy! But there was nothing wrong! That woman, Sir Baker, 
was the concentrated essence of virtue; the purest extract of morality— 
the minutest portion would have flavoured a girl's school ! 

Sir B. (exasperated). My friend shall call upon you! I have written you 
the most insulting letter I could conceive! It will demand blood—mine 
or yours, and I hope not mine ! 

Captain E. Nonsense ! 

Sir B. Is it possible you will indulge me in the delight of branding you as a 
coward ! 

Captain E. Silly! I must defend your honour, if you will not! My dear 
fellow, you would twist my boyish nonsense into serious evil. I confess, 
I did flirt with your pretty little wife, and very delightful it was—You 
left her alone too often! But, bless me, if I am to fight every husband 
whose spouse I have admired, I might as well turn target at once—Good 
day! [Exit Captain Evelyn at back. 

(To be continued.) 


I have discovered everything, Sir, down to the lime-tree 


Gorna.—The duke has conterred the Ernest House Order upon Herr 
Emil Scaria of the Royal Operahouse, Dresden. 





ODDS AND ENDS. 


Speaking of bells, Lamennais says :—“'To express its concep- 
tions, to give them a form perceptible by the senses, art requires 
organs; the musical organ corresponding to the superior world 
is the voice ; the organs corresponding to the inferior world are 
instruments. Among these last, there is one which a profound 
instinct, the genius of humanity, has created out of the admixture 
of various metals, originally different in pitch, but united by fusion 
into a single body of a form determined by certain geometric 
curbs: a bell, inshort. Were it possible for us to rise to a height 
where all the sounds of Earth, without ceasing to be audible, 
were confounded in one only, we should hear as it were one 
single sound, and in it a multitude of other sounds; it would 
truly be the voice of nature indefinitely varied, but strictly one. 
As far as we are concerned, a bell is such a voice; it not only 
emits a sound, the principal sound whose powerful unity is im- 
mediately seized by the ear ; but each particle of metal sends forth 
also, according to its nature, its affinities, its density, and its mass, 
a seperate perceptible sound, especially at short distances. These 
e'ementary sounds form integral parts of the principal sound, 
eduy ing and rustling, like innumerable voices of fantastic beings, 
round the bell when the latter is set in motion ; they envelop it in a 
kind of living atmosphere, full of indefinable fascinations. 
Hence the marvellous effects it produces, When it begins 
vibrating, everything vibrates at the same instant, both inanimate 
objects and animated beings; something thrills with emotion in 
the heart of man, who is entranced, delighted, carried away, as it 
were, into endless space by the sonorous waves which spread 
out around him like a shoreless sea. In the midst of this world, 
peopled with indefinite forms, his floating reveries stand out like 
fugitive shadows on the horizon of the infinitely Vague.” 

Grétry discourses thus of church music :—*‘' A musician who 
devotes himself to church music is fortunate in having at his 
disposal all the riches of counterpoint, which is rarely the case on 
the stage. Music marked by a vague impression possesses, 
perhaps, a more magical charm than declaimed music, and it is 
for sacred music that it ought to be adopted.—Profane music 
may employ a few of the forms consecrated to the church; we 
never risk aught by ennobling the passions connected with order 
and the happiness of man.—Sacred music degrades itself if it 
oversteps its own limits ; profane music is enriched when ennobled 
by traits from its rival—The study of harmony, the harmonic 
beau-ideal, is what ought to constitute a composer's special aim 
in the sacred style. ‘The Stabat of the divine Pergolese contains 
much more than this: it frequently combines the beau-ideal of 
harmony with the beau-ideal of melody. I will add, moreover, 
that everything, be it mystery or revelation, beyond the range of 
our comprehension, forces us to respect, and, for this reason, ex- 
cludes all direct expression. The endeavour to make church 
music abandon the mysterious vaguenéss' characterising it, is, I 
think, an error. Let us leave to theatrical music the advantages 
peculiar to it, and let us think that the musician who devotes 
himself to the church, is happy to employ, in this case, and with 
regard to metaphysics, musical language.” , 

Rome.—The ‘Teatro Apollo opened, on the 26th ult., with Halévy’s 
Juive, which, being badly executed, proved a half failure. It appears 
that certain individuals here are highly scandalised that the Cardinal 
should be represented as having a daughter, and as humiliating himself 
before a Jew. It must be owned they have good reason for being s0, 
because we know that there never was a Cardinal nor a Pope, who had 
offspring, more or less legitimate. Even Mr. Spurgeon, who does not 
love the Roman Catholic Church too much, would not so misrepresent 
its dignitaries, Why does not some one alter the libretto, so as to make 
it square more with truth?—The new theatre, in the Giardino Sciarra, 
is completed. It is constructed entirely of wood, but is extremely 
comfortable and commodious. It will contain 1500 spectators, and is 
to be inaugurated with opera buffa. 


BreakFast.—Epps's Cocoa.—GRaATEFUL AND ComFoRTING.—The very agreeable 
character of this preparation has rendered it a general favourite.—The Civil Service 
Gazette remarks :—“* By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of the fine pro- 
perties of well-selected cocoa, Mr. Epps has provided our breakiast-tables with a 
delicately flavoured beverage which may save us many heavy doctor's bills.“ Each 
packet is labelled: James Epps & Co., Homowpathic Chemists, London. Also 
makers Epps’s Cacaoine, a very thin evening beverage, 
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TONIC SOL-FA COLLEGE. 
The Tonic Sol-fa College, held its Christmas meetings on 
Wednesday, December 27th, when, in taking the chair, Mr. 


Curwen said that :— 

‘In looking retrospectively at the year then closing, it seemed to 
him that their work had been quiet but powerful—more powerful than 
that of any other period in his memory. For, during this year there 
had been going on, among the elementary schools in England, an 
enquiry as to methods of teaching music, more earnest than any he had 
known. He was old enough to remember the educational movement 
in the country thirty years ago. Something was done for singing then, 
and in some way or other it was taught nearly everywhere ; so long as 
the schools were left to the patronage of the benevolent, singing was 
eared for. These people were those who befriended music, and recog- 
nized its civilising and educating power. But when the Government 
interfered, music was made a non-essential subject. The teacher then 
knew that his only duty was to satisfy the inspector, and singing came 
naturally to be neglected. But owing to the spread of music through the 
country, and in some measure to the Tonic Sol-fa movement, a change had 
come within the last few years ; music had been reinstated, and was now 
to be taught in every school—thouyh after an easy fashion. But, Mr. Cur- 
wen continued, the more he became acquainted with the musical con- 
dition of school-masters, the less surprised was he that the Government 
hesitated to fix their standard higher. The ignorance of music among 
the teachers, their fear of having to take the least amount of extra 
trouble, was immense. Since the £250 fund did its work, there had 
been going on at Plaistow an amount of correspondence with school- 
teachers which was astonishing, and recently having occasion to address 
some questions to about 900 teachers in aided schools who were using 
the system, Mr. Curwen had been astonished at the amount of 
interest which the replies exhibited. Indeed the educational staff 
of the country was now thoroughly roused on the question of teaching 
singing, and being roused, they would naturally begin to 
look around for the best method, when there could be no doubt of 
the adoption of the Tonic Sol-fa. Some people who became acquainted 
with our system liked it because it was cheap, others because it was 
true; but the el tary teachers of England would adopt it 
because it was easy, and produced results with a minimum of 
trouble on their own part. A great deal had been done 
during the year in propagating our method for the purposes of 
psalmody. It seemed now to be an understood thing that if a new 
tune-book came out, it must appear in a Sol-fa edition. Mr. Curwen 
well remembered how, in the very early days of his connection with 
the system, he went to the proprietors of the three best-known tune- 
books to urge them to issue a Sol-fa edition. He made to them the 
most liberal proposals his purse would allow—the profit was to be all 
theirs, the risk all his—but in each case his request was promptly 
refused. The proprietors would not listen to the proposal that their 
books should appear in what. they considered so disreputable a shape. 
But how all this was changed: now! The proprietors discovered with- 
out a word from him if they, want their book sung, they must put it 
into the ‘Tonic Sol-fa notation. Looking at the literature published 
during the year, Mr. Curwen believed that in no previous year had a 
larger number of books been published by others than himself. Speak- 
ing of his own publications, he referred to‘ The Crystal Spring.’ In 
Preparing this book with Mr. Smith, Secretary of the Band ot Hope 
Union, he had been much gratified to find his friend throw aside 
those weak and “ watery ” pieces, which we had thought necessary to 
the Band of Hope répértoire, and prefer to them pieces with words of 
sterling moral worth. A large supply of religious ballads had 
been provided, and these compositions, though they did not last 
long, and were not such as Handel could have written, nevertheless 
had their uses. ‘I'hey had a place of their own, and if one of these 
ballads laid hold of a man or woman here and there it had done its 
work, Mr. Curwen told of a friend who had gathered congregations 
in the streets of London to hear him preach, by the aid of a choir of 
children whom he had taught by Tonic Sol-fa. He referred also to 
the class for City Missionaries, under Mr. Griffiths, which now num- 

bered 75. The issue of a first series of ‘ Orchestral Scores, ’ under the 
editorship of Mr. Mc Naught, was important, because the provision of 
this class of literature helped to keep students among us. (Hear, 
hear). It made them feel they must go a long way to be above 
Sol-fa. The issue of men’s voice music, under the editorship of Messrs. 
Gallaway & Stone, was also to be noticed; and among soldiers for 
example, it might inaugurate a mighty moral movement. As to the 
various new features in the method, Mr. Curwin was glad to say that 
it was beginning to be seen that those who use the time-names teach 
ume, and that those who are without such a contrivance are at a disad- 
vantage. The attention which had been directed of late to voice- 
training was remarkable. He was also happy to say that the number 





during the past year, while his friend, Mr. Colin Brown, 
had, in Glasgow, a larger number of pupils than ever en- 
gaged upon the same study. Where but in Scotland were 
such vigorous bands of students to be got? Certainly not in 
London, as things now stood. He thought the Scotch studied more 
than the English, though it was to be hoped that by the help of 
School Boards and other contrivances, we should soon get up to our 
neighbours in this respect. Mr. Curwen hoped soon to lay before the 
Council of the College a plan for providing it a local habitation as 
well asa name. He should like to see classes in solo-singing, the 
pianoforte, violin, &c., under experienced teachers. In conclusion, 
he considered that all these things should give us confidence and 
joy in the work in which we were engaged. ‘They should make 
us feel that we were all working together in various branches, for a 
common end.” 


—)- 


TALE ST PETERSBURG PRESS ON 
MADAME PAULINE LUCCA. 
(The ‘ Russian World,” No. 98.) 


“Since the existence of St Petersburg, this is the first time 
that Madame Pauline Lucca has been unanimously proclaimed 
the ideal Margaretha. On the present occasion, the lady has 
indeed presented us with a real Goethe-like creation. The per- 
formance of Faust, on Thursday, caused great delight. ‘The 
rendering of Margaretha by Madame Lucca is a science ; it is 
seldom that we have seen upon the stage a part so personified. 
Of a truth, it is the conception and realisation of the character 
which raise Madame Lucca so high. A complimentary oration 
was delivered to her, and she was presented with a bracelet set 
with precious stones.” 


(“ The Exchange Newspaper,” No. 333.) 

‘* We have never seen that naive soubrette, Zerlina, better 
acted than by the incomparable singer, Madame Lucca. Among 
other things, this part shews that the gifted vocalist is also an 
admirable actress. In the second act, she does not sing the air 
usually added by Madame Bosio. 

‘* There is so much intellect in what she says, and in the expres- 
sion of her face, and so much delicacy, also, that the public were, 
so to say, in a continuous state of ecstacy. 

‘‘Zerlina’s bashfulness in the second act, when she is surprised in 
her night toilet, excited such a furore, that the fair artist was 
called forward twice during the scene. She was presented with 
a basket of flowers; a rich bouquet; and a laurel wreath. 

‘In the opinion of very severe critics, there were certain trivial 
errors observable, but thanks to her performances, as a whole, 
which were truly artistic, Madame Lucca could not, of course, 
fail to leave behind her an impression that will never be oblite- 
rated.” 


(«St Petersburg Newspaper,” No, 341.) 

‘Madame Pauline Lucca’s benefit yesterday, was a thorough 
triumph for the gifted vocalist. ‘The whole theatre was crowded 
from top to bottom, including all the temporary seats, improvised 
wherever it was possible to place one. The bénéficiaire quite 
came up to the expectations of her numberless admirers. A 
better Margaretha St Petersburg never beheld. ‘Ihe scene with 
the jewels, all the third act, the scene at the church, and the last 
picture, in the prison, were rendered by Madame Lucca to perfec- 
tion, 

“Madame Lucca was received with a deafening clapping of 
hands, which lasted ten minutes, and, during this time, the Con- 
ductor gave her a rich nosegay. , 

‘‘ After the jewel scene, which had to be repeated, a magnificent 
parure of brilliants, and a basket of fresh flowers were offered 
her. After the fourth act, she was presented with a wreath of 
laurel, amid loud bravos and the clapping of hands. She was 
evidently moved at such a reception, and her eyes were suffused 
with tears. After the conclusion of the opera, she was called on 
nineteen times, A great number of persons waited for her to 
come out, and the hurrahing and clapping of hands never ceased 
till her carriage had driven off.” 





CorenHAGEN.—A new Symphony by Gade has been performed. It 





of students in composition, under the College, had doubled 


is his eighth. 
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PAULINE LUCCA’S “GRETCHEN,” AT ST 
PETERSBURG. 
(From the Russian “ Exchange Newspaper,” No. 339.) 

“Thanks to Madame Pauline Lucca, the performance on 
Thursday afforded a great treat to the numerous audience. The 
engagement of this admirable dramatic vocalist makes up for 
many a gap in the Italian operatic company this year, In con- 
sideration of Madame Lucca, we must thank Signor Morelli, and 
overlook a good many mistakes, which, by the way, were 
unavoidable in the first year of his management. Experience is 
the best master, and we hope that, next year, Signor Morelli 
will be more careful about an ensemble worthy a first-class 
theatre. The co-operation of Pauline Lucca exercises no small 
influence on the development of esthetic taste among our public, 
as well as on the propagation of a right comprehension of the 
lyric art. Correct expression, unartificial warmth of feeling in 
acting ; truth in everything, down to the smallest details—in a 
word, a perfect merging of self in the type to be represented, 
such are the principal conditions; a beautiful voice, and its 
technical development, are only the means for attaining the 
end. ‘To represent artistically a given type, it is necessary for 
the performer to identify himself with the character. 

“Qn Thursday, we beheld in Mdme. Lucca the ideal of Goethe's 
Gretchen. When she first appears, the spectator perceives 
the picture of an innocent girl, enchanting from her simplicity. 
The meeting with Faust decides her fate, and, from the third act, 
we behold the dreamy, loving Gretchen; as in a mirror, the 
struggle between love and a feeling of duty, is reflected in her 
face; love conquers, and the innocent creature, too weak to 
resist her powerful seducer, staggers and falls—quietly and 
without any straining after theatrical effect. Mdme. Lucca’s 
accents are full of feeling, which is involuntarily communicated 
to the spectator, and any one taking the slightest interest in 
Gretchen’s fate, is deeply touched. It is precisely herein that 
the power of real talent lies —Mdme. Lucca’s voice is sympathetic, 
and, if a few inequalities, a certain trembling (scarcely observable, 
however), sometimes occur in her vocalization, these defects are, 
in our opinion, completely counterbalanced by the artistic way in 
which the whole is rounded off. Her expression and intonation, 
for instance, in the air and scene known as the ‘ air des bijoux,’ 
were among the most brilliant toursde force of vocal art. In our 
eyes, Lucca is, we repeat, ideal, and, as we have already often 
said, may be taken as a model for fair young lyric artists,” 


—_0-———- 


MUSIC IN INDIA. 

“Yesterday evening ”’--says tke Indian Public Opinion and 
Panjau Times, of Dec, 8th, 1871—* took place at the Lawrence 
Hall, one of those charming concerts which have given Signor 
Marras his deserved reputation. ‘The first part was introduced 
by a chorus from Verdi, ‘Va Pensiero, in which a number of 
amateurs took part, executing it brilliantly. Scarcely had 
its storm subsided, when the soft and finished voice of a lady 
amateur of Lahore, accompanied by the flute obbligato of an 
excellent performer from Amritsar, announced the ‘Soave 
imagine,’ and led up to Schubert’s ‘ Adieu,’ adinirably sung by 
Siguor Marras ; after which the ‘ Bid me to live,’ of Hatton, was 
effectively rendered. We had then the ‘Wanderer,’ sung by an 
amateur; a violin and piano duct; and Marras’ ‘ Canzonette 
Napolitane,’ sung by himself, and encored. A solo for piano 
on the Seraglio of Mozart preluded a terzetto, ‘ Addio delizia ;’ and 
this closed the first part. 

‘**The second part began with Verdi's chorus, ‘Tu gei bella,’ 
in which all the amateurs joined, It was succeeded by ‘ Phillis 
is my only joy,’ sung by a versatile resident of Lahore, which, 
In its turn, made room for *Sull aria’ Signor Marras then 
sang ‘I wait for thee, my only love,’ by Stella. A solo on the 
flute, by the Amritsar amateur, was exceedingly well done. 
A lady amateur proved her equal command of Italian song, and 
gave ‘Gi Ja stanchezza,’ with Signor Marras, and Mattei’s * Non 
é ver.’ Signor Marras then sang ‘Salve dimora,’ with great 
applause. With the cantique of Gounod, ‘Le ciel a visité la 
terra,’ in which a few new voices sang solos, the entertain- 
ment terminated.” 





THE ITALIAN PRESS AND VERDI'S NEW OPERA, 
AIDA. 


(From the “ Gazetta Musical.”) 


The first performance took place at Cairo, on the 24th 
December, the birthday of his Royal Highness the Khedive, 
The overture had scarcely commenced, when the Khedive 
entered his box. He was greeted by a salvo of applause. The 
national hymn was performed amid the ovations of the public, 
who crammed all parts of the house. 

Act I.—Romance of Radamés (Mongini), greatly applauded. 
Following duet and trio between Amneris (Signora Grossi), 
Aida (Signora Pozzoni), and Radamés, interrupted by applause. 
Grand scene with chorus, Ramfis, (Signor Medini), and the 
King (Signor Costa), immensely effective. This is followed by 
Aida’s fine dramatic scene, after which, on account of the small 
size of the theatre, the curtain was let down, so as to give the 
machinists time to set the scene of the 'emple, thus dividing the 
act into two parts. his finale, also, was executed without a 
hitch, and greatly applauded. 

Act II1.—Female chorus, followed by the duet between the two 
women, applauded. But the point where the enthusiasm reached 
its acmé was the grand second finale, which, from the first to the 
last bar, was interrupted by frantic applause ; the magnificence 
of the costumes, the beauty of the music, and the imposing effect 
produced by the choral masses (which, notwithstanding are some- 
what scant for this number), the supernumaries, the appoint- 
ments, and the way in which the whole scene was executed by 
all concerned, caused the public, not generally over susceptible, 
to shout with delight. After this act, the artists were repeatedly 
called for, as was also Bottesini, who conducted con amore, and 
judiciously. 

Act I1L.—Duet between Aida and Amonasro (Signor Steller), 
applauded. ‘Ihe following one between Aida and Radamés, as 
well as the conclusion of the act, with Medini, Signora Gressi, and 
Steller, was greatly applauded. 

Act 1V.—Scena and duet between Amneris and Radamés ; the 
song of the Priests; the curse of Amneris ; magnificently executed 
and tumultuously applauded. ‘The last scene, which comprises a 
duet, in the subterranean vaults, between Signor Pozzoni and 
Mongini, with chorus and dancing in the ‘Temple overhead, was 
justly crowned with plaudits and recalls. 

From a long article written by Filippo Fillippi, in the Aveentre 
d'Egitto, we take the following :— 

‘In the cosmopolitan crowd composing the audience of yesterday 

evening, the Italians formed the majority, and in the ovation to the 
Khedive there was, without doubt, an outburst of affectionate gratitude 
on onr part for the splendid Mecwnas, who, with the determination, 
and liberality distinguishing him, got Verdi to write for his theatre, 
and offered usa performance which, from a decorative and archmological 
point of view will not be equalled in any other theatre.—The success 
of Aida, at Cairo, may be called miraculous, when we reflect on the 
difficulties of the music, and on the drawbacks inseparable from the 
theatre there.—Not being able to analyze, one by one, the various pieces 
of Aida, 1 will state concisely how they were received by the public, 
who, extremely attentive, but exceedingly calm naturally, were at times 
irresistibly worked up into a state of enthusiasm by the power of the 
music. 
_ “The prelude, played with mutes. a most delicate piece of embroidery 
in the way of modulation, and imitation on a motive from the score, was 
executed with precision and nice gradations of colour; the public under- 
stood, and ehemently applauded it, and this applause was the signal for a 
regular ovation to the Khedive,who was in his box before the opera began. 
—The vocal portion commences with a romanve of Radamds, the tenor. 
In this, we are at a loss which to admire most, the sweetness of the 
melody, or the elegant and, so io speak, new specimens of exquisite 
beauty characterising the instrumental part. Mongini sings it divinely. 
In the short trio following, a glowing phrase, sung by the three voices, 
is striking. 

“ The second act consists of a short and graceful female chorus; of 
a magnificent duet between Aida and Amneris; and of ‘a grand finale. 
This colossal piece commences with a grand march, interspersed with 
choruses and dancing, and developed into an adagio and stretto; all the 
different parts agree admirably in their proportions and are extraor- 
dinarily etfective. 

‘* The phrases are inspired by a spirit of dramatic effect which abso- 
lutely causes one to Aiahier, and excited the enthusiasm even of those 
who never before clapped their hands since they were born. Verdi 
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never did‘anything more grandiose and more beautiful. It was the 
culminating point of the evening ; the applause was continuous, and 
repeated again and again, all the artists being obliged to come on 
several times; the same is true of Signor Bottesiniand M. D’Ormeville, 
the stage manager, 

“ Aida, as far as regards the representatives of the principal parts, ean 
boast of two excellent ones, the representative of the tenor part, 
Radamés, and of the soprano part, Aida, which are admirably sustained 
here by Mongini and Signora Pozzoni respectively —Mongini gave us 
some very beautiful touches, and had moments of warmth and passion ; 
really in the present dearth of tenors, the Cairo Theatre should keep 
an artist who possesses so beautiful a voice, and who sings with equal 
good fortuneso many operas of different styles.—-Signora Pozzini, though 
the part lies alittle high for her, is, and will be, one of the best Aidas ; 
she is intelligent, animated, and of handsome personal appearance ; 
her success was great, definite, and deserved.—Steller sang his small 
pirt like a great artist, as he is, and with that accuracy of costume 
which is his peculiar characteristic. Signora Grossi strikes me as 
deficient in vocal power, her voice being weak in the medium and high 
notes, but she supplies the defect with great artistic intelligence.— 
Medini is always the prince of basses, thanks to his fine, powerful 
voice, hia broad style, and his imposing bearing. The other bass, 
Costa, the other tenor, Steller ; and the seconda donna, Signora Aliavi, 
were very good.” 

In a private letter, Filippi informs us that the second per- 
formance went off even more splendidly than the first, the third 
act exciting perfect fanaticism, and that the allegro of the duet 
between the soprano and tenor had to be repeated. 

The Cairo correspondents of the Opinione and the Diritto are 
unanimous not only in confirming the enthusiastic reception of 
Aida, but in declaring the opera one of the most beautiful, most 
inspired, and most characteristic that Verdi ever wrote.—The 
Khedive forwarded a telegram, expressing his complete satisfac- 
tion to the distinguished master, and many highly respected and 
well-known Italians at Cairo have also sent the warmest con- 
gratulations to one who adds so much honour and glory to the 
great traditions of Italy. 

(Fvom the “ Avvenire d’ Egitto.’’) 

“The evening of Sunday may be summed up in a few words, 
nay, even in only two: enthusiastic success; but it would be 
nearly impossible to repeat the various incidents of the perfor- 
mance.—After the magnificent prelude, when the Khedive 
appeared in his box, the orchestra played the Egyptian hymn, 
while enthusiastic applause, and repeated cheers for him, broke 
out from all parts of the house. All the spectators stood up— 
applauding the generous sovereign, the patron of genius and of 
art. The ovation lasted during the performance of the march, 
and his Highness the Khedive, evidently affected by this spon- 
taneous and enthusiasti¢ » demonstration, bowed repeatedly to 
the densely packed and delighted audience. 

**All the numbers were applauded, and all the artists well 
received, The getting-up is the most splendid ever witnessed, 
and I do not hesitate to declare that no theatre in Europe ever 
could, or ever will, perhaps, show anything like it. Scenery, 
appointments, and costumes are princely and marvellous. ‘Ihe 
grand “'l'riumphal March” appeared to be a bit of Zhe Arabian 
Nights, or the work of enchantment, rather than a stage 
spectacle. Were [ to name all who deserve a word of praise, We 
should have to print a long list of names alone. But I cannot 
and ought not to pass over two: that of his Excellency 
Mariette Bey, and that of Braneth Bey, neither of whom spared 
either time or fatigue to respond worthily to the intentions of 
their munificent ruler. ‘To the splendid wreath that crowns his 
head, His Highness the Khedive Ismael determined he would add 
another gem, the generous patronage extended to art and to 
genius, and not even a poet's fancy could have imagined a more 
splendid gem. Art is not the preliminary of a single nation; 
the works produced by great minds are, morally speaking, the 
property of the world; still we cannot forget that Verdi first 
saw the light in Italy, and that his genius is Italian genius. On us, 
therefore, the sons of that beautiful land, is it more incumbent 
than on others, to express gratification to the illustrious monarch 
Who rules the destinies of Kgypt, and to those who knew how 
to give a form to his ideas, especially Mariette and Braneth Bey. 
lhe evening of Sunday was a grand artistic festival which none 
present will be able easily to forget.” 





ORGAN NEWS. 

The organ, just inaugurated at Kilmarnock, is, from all accounts, one 
of which that town may well be proud. ‘The specification-is that of an 
orchestral organ, implying the three-fold condition of special orchestral 
stops, special mechanism to produce variety and combination, as well as 
facility and execution, and different pressures of wind. These 
conditions are all admirably fulfilled, as any musical reader will at 
once see, from the following specification, the scope of the instrument:— 

Great OrGan CC to C. 
Feet. Pipes. 

1. Double open diapason 

(metal) 16 
2. Open diapason (metal) 8 
3. Violin diapason (metal) 8 
4. Hohlflite (wood)......... 8 61 
5. Principal (metal) - 4 61 


Feet. Pipes, 
6. Harmonic flute (metal) 4 61 
7. Fifteenth (metal) . 
8. Piccolo (wood) .....++++ 
9. Mixture, 4 ranks (metal) 
10. Trumpet (metal) ...... 
11. Clarion (metal) 


Swett Orcan CC to C. 
12. Lieblich Bourdon(wood) 16 61 | 17. Flageo'et (wood) 
13. Open diapason (metal j 18. Mixture,3 ranks (metal) 
14. Salicional (metal) 19. Horn (metal).......... ‘ 
15. Stop diapason (wood) 20. Oboe (metal) .....+sse00 
16, Principal (metal) 


Ecuo OrGan CC to C. 
21. Echo Dulciana (metal) 8 61 | 23. Echo Flautino (metal) 
22. Echo Celestina (metal) 4 61 


Soro OrGan CC to C, 

(Enclosed in a separate box.) 
24. Orchestral Flute (wood) 8 61 27. Orchestral Bassoon 
25. Orchestral Oboe (metal) 8 49 COD enciaercivess 
26. Orchestral — Clarionet 28. Tromba (metal) 

(metal) ..ccccccoccccce 8 49 

Pepat Orcan CCC to F. 
29. Bourdon (wood) 16 30 | 31. Violoncello (wood) 
30. Open Diapason (wood) 16 80 


CourLers. 
36. Solo Octave. 
37. Swell to Great. 


2. Great to Pedals 
33. Swell to Pedals. 
34. Pedal Octave. 38. Solo to Pedals. 

35. Swell Octave. 9. Solo to Great. 
Four composition petals to Great and Pedal Organs. 
Three composition pedals to Swell Organ. 

In addition to the above couplers and composition pedals, there are 
other pedals to connect or disconnect the solo organ from the echo 
organ keys; also to draw on and off the octave couplers, thereby 
relieving the organist of the necessity of taking his hand off the keys 
during manipulation. The pedal organ as yet only contains three 
stops. ‘I'he echo stops are placed upon a very light wind, and being 
voiced very delicately and evenly, some nice effects are obtained from 
them. ‘The case is of classic design, containing large towers in which 
are placed the 16 feet double open diapason of the great organ, the 
flats being occupied by the large open diapason. Above the centre 
portion are arranged, fan-like, the pipes connected with the tromba, as 
before stated, the most powerful reed stop yet used by organ-builders. 
All the front pipes are chastely decorated in gold and colours, and 
present, with the case, a handsome and imposing appearance. ‘I'he 
manuals are conveniently arranged, and the pedal board is a combina- 
tion of the radiating and concave principles, giving great facilities to 
the pedalist. Every contrivance is indeed adopted for the convenierce 
and comfort of the performer, the numerous couplers being a striking 
instance of this feature. The organ was inaugurated by Dr. Spark, of 
whose playing the Kilmarnock Standard speaks in the most flattering 
terms. 


Municu.—A concert has been given by Herr Johnann Guny’l for the 
benefit of the Wagner Association. The programme comprised prelude 
to Lohengrin, Wagner; air from Oberon, Weber; Vivlin Concerto, 
Kromm; Overture to Zannhduser, Wagner; three Songs, Wagner: 
C minor Concerto for Vianoforte, Beethoven; and “ Kaisermarsch,” 
Wagner. 

Trieste.—After being successful everywhere else, Herr von Flotow’s 
latest opera, L’ Ombre, was here not even allowed to be played out. 
The curtain had to be dropped in the middle of the second act, 
Under these circumstances, we feel fully justified in saying for the 
ten thous——well, in saying once more ‘‘ Le gustibus ” etc. 
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TESTIMONIAL TO Mr. HENRY BLAGROVE. 
SUBSCRIBERS’ NAMES RECEIVED SINCE DEC. 4, 1871. 


s. D’ 
Amos, E. Esq. ... one ry Hughes, Miss per (Mr. W. 
Anonymous (tu udiow) . ae 0) Dav ison) .. ero 
Augener, A. Esq. - 2 2 0O|Johnson, Major aan oe eee 
Bailey, . Sir [rsa Ris Baronet Jones, Rev. Calvert, and Friend 

M.P. ae AS 0| (Bath) 

0 | Jackson, E. “Ward, Esq (Clifton, 

Bristo!) - 

0 | Jervis, St. Vincent, Esq., (Dar 

0| aston Hall, Staffordshire) . 

0 yg Messrs. J. & Son. 

0| Lady, “e oe ose 
rsa Eiward, Esq. eee 

0 | Lees, "John, Esq. (Reigate) ooo 

0 Lewis, A. Esq. 

Lewis, Mrs. A. J. ‘(per Mrs. Tom 
0| Ta ylor) sie 
o|naadeon, Lady (Balcarras), 
0| (per Mrs. Tom — eee 

Lintott, Thomas, Esq. . ove 
0 Lintott, John, Esq. oss 

Lovatt, Mrs. Strattord (per Lam 
0| born Cock & Co, Esq.) 

M. E. M. (per Mrs. St. Barbe, 
0| Ly — gton) 

(per Ghartes " Good. 


0|M. M. 
0} ban, Esq, ) ove 
0| Monk, Dr. E. G. (York) ove 
0} Musgrave, Henry, Esq. . 
0| One whose Son received instruc- 
tion from Mr. Blagrove 
0| O'Neil, The Lord ove ove 
0} Paget, "Lady 
0| Payve, John, Fst. (Reigate) « ove 
0 Penson, C. K. Esq.(Ludlow ... 
0 Pluinb, J. B., Esq. eve ooo 
0|Priest, Rev, W. Jchn, B.A., 
Mus, Doc. (Oxford) ... a 
0!Ravey, C. Esq. ... ooo ove 
0| Reg rondi, Giulio, a 
0| Reynolds, James, Esq. ... 
Rotaschild, Baroness M. de 
owns Mrs. eee ove eee 
0|Sely, H., Esq. ... ove ove 
9| Sim, pk Esq. 
0} Smith, Phillip ip ed (c lifton, 
0| Bristol) . - 
0) Stephens, General eee 


ar 


oe oes 


ee 


Baines, William, Esq. a 

Baker, W. Proctor Esq. ,(Broom- 
well House, near Bristol) 

Banting, W. , Esq. 

Bayne, William Thirwall, Esq. 

Beamish, R., Esq. ,Southampton 

Beamish, Capt. R. Pigott, South- 
ampton on eee 

Borwick, Alfred, Esq. on 

Burningham, "Rev. Thomas 
(Charlwood) ee 

Burrowes, John, Esq. ... ose 

Carte, R. Esq., 

Cawley, William, "Esq., “(South- 
port i. 

bere J. Henry, Esq., (Reform 

lub 


wnnwnnwo 


onmpnouse 
ecooeso Cc 


= on wee we 
eo 
rc) 


Pha Messrs. Robert &Co. (per 
Mr. W. D. Davison) .. 
Cole, F.S., Esq., (Southamp ton) 
Dando, J. B. oe 
Evans, Wim., Esq. ‘(Edgbaston) 
Evans, Mrs., (Birmingham) 
Fellows, F., Esq. (Eyresford) ... 
Ferraii, Madame a 
Terrace, Hyde Park)... ove 
Fountaine, Andrew, Esq, 
Friend, A. (Clifton, Bristol) .. 
Friend, A. (Reigate)... 
Friend, A. (Fenny Stratford) ... 
Garaner, Charles, Esq. . 
Garnier, the very Rev. Dr. Dean 
of Winchester . e 
Gladstone, Sir Thomas, Bart. . 
Godfiey, Dan, Esq. oe 
Gort, Dowager Viscountess 
(East Cowes Castie, Isle of 
Wight) .. ove one 
Grainger, C. “a: » Bea. ae 
Grainger, Lh i a 
Grant, Lady Henrietta (iarnet) 
Grover, — Esq, (C lapham)... 
Gruneisen, C. L., Esq., F.R.G 8. 0} Stone, Dr. 
Halliday, Sir F. 0) Sullivan, Thomas J. Esq. (Cork) 
Hare, John, Esq. iC lifton, Bris- | Taylor, James Esq. (New Col- 
tol) 0) lege, Oxford) 
Hart, George, Esq. 0} Thompson, Lady (Ww impole st.) 
Harvey, Charles, Esq. | Trimleston, Lord 
Bristol) ... ses ae sve 0} Valiock, Edmund, Esq. (Ealing) 
Harvey, Edwd, A. Esq. (Clifton, 3|™ ansey, Arthur i. , Esq. nares 
Bristol) ... one ove oo 3S | Bishop, Bristol) as 
Harvey, John, Esq. (Clifton, ° | walters,’ Miss (Reigate) 
Bristol) ... a2 othe 0 | Ward, Mrs. E, M. (per Mrs. Tom 
Heath, R., Esq. ... 0} Tay! lor) ... oo 
Helme, James, Fsq. 0) “7 Mrs, (per Mrs. Tom Tay- 
Henderson, Mrs. ... 0} 
Hering, Dr., o|W hitehead, 
Holmes, Henry, Esq. (Bristol) 0| oaks os 
Hopkinson, Messrs. J. & J. 0 | Wilson /Miss(per Professor Ella) 
Hopkinson, John, Esq.( W. atford) 0} Wy! Ide, Dr. ove ° 
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NEW PIANO MUSIC. 
*1ILMA,” POLKA HONGROISE ate ie in iid 
ND 
VALSE ITALIENNE 
COMPOSED BY 
G. JERVIS-RUBINI. 
LonDon : Duncan Davison & Co., 244 Regent Street, W. 


A 
“ SORRENTE,” (Souvenir de Naples,) 





MARRIAGE. 

On Jan. 3, at the parish church, Plaistow, Essex, hy the Rev. G. 
Goodsell, Mr. T. Avant, of Weymouth, to Louisa, second daughter of 
R. Srannarp, Esq., of Winkfield Lodge, Plaistow. 








TO CORRESPON DENTS. _ 


Dr. Querr.—M. Alexandre Billet has never been heard at the 
Monday Popular Concerts, or at the Crystal Palace Concerts. The 
loss is with those concerts. Here Dr. Queer is right ; in every other 
respect he is wrong. Méhul, not Boieldieu, wrote the overture to 
Straitonice, which has never been played at the Crystal Palace Concerts, 
although it was the overture one hearing of which made Onslow 
resolve to become a composer. 

Mr. C. BisHenpen’s communication is an advertisement. 

Fayatico.—The best instruments of the kind mentioned by our 
correspondent—at any rate, the best with which we are acquainted— 
are manofactured by the brother \Whool. Abel W hool chiefly excels 
in the head piece, Adam Whool in the tail piece Major Double has 
several of these instruments. In all respects “ Kanatico ” is mi-informed. 





MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 
THE THIRTEENTH CONCERT OF THE SEASON, 
MONDAY EVENING, JANUARY 22nd, 1872, 


To commence at Eight o'clock precisely. 





Programme. 


PART I. 

QUARTET, in E flat, Op. 47, for pianoforte, violin, viola, and violon- 
cello—Mr. CHARLES HALLE, Madame Norman-Nerupa, MM, 
Straus and Prartr ,, 

SONG, ‘‘ Non so piu cosa son” (Nozze di Figaro)—Madame Bentua 
FERNANDEZ « 

SONATA, in A minor, Op. 164 (No. 8 of Hale's “edition), ‘for piano- 
forte alone (first time at the Monday Popular Concerts)—Mr. 
Cuartes HaLte we ove oo oe ote oe 

PART II. 
GRAND TRIO, in B flat, Op. 97, for pianoforte, violin, and 
violoncello—Mr. CuaRLes Haute, Madame Norman-Nerupa, 
and Signor Piatti ove o 

SONG, “ Aufenthalt ” "—Madame Bestran “FerNanpez oe ove 

QUARTET, in F major, Op. 77, No. 2, for two violins, viola, and 
a Nouwax-Nunova, MM, L. ~~ Stravs 
and Piattr ... ove oid ose ove 


Custeatie Mr. ZERBINI. 


Schumann, 


Mozart, 


Schubert, 


Beethoven, 
Schubert, 


Haydn, 





THE FIRST 
SATURDAY POPULAR CONCERT 
SATURDAY AFTERNOON, JANUARY 27; 1872. 


To commence at Three o'clock precisely. 


_——— 


Hrogramme, 

QUINTET, in D major, for two violins, two violas, and violoncello— 
Madame NoxmMan-Nenupa, MM. L. Ries, Straus, ZeRBINI and 
Piatti 

SONG, “ Lord, in youth's eager years’ * (Gideon)—Mr. Sims Reeves. 

SUITE DE rIECES, in E major (containing ‘* The Harmonious 
Blacksmith ") for pianofurte alone. (by desire) —Madame 
ARABELLA GoppanD... ove ove eve 

SONATA, in A major, for violoncello, wit h pianoforte i 
me nt (by desire) —dignor Piatt ose 

SONG, * Adelaide” (by desire)—Mr. Sits Reeves. 

QUARTET, in B minor, Op, 3, No. 3, for pianoforte, violin, viola, 
and violoncello—Madame AraBbeéit.aA GopparD, Madame Norman- 
Nerupa, MM. Srravs and Piatti 

Conductor 


Mozart. 
UE, Horsley. 


Handel, 





Boccherini, 
Beethoven, 


Mendelssohn, 
Sir JU LIus BENEDICT. 


NOTICE. 

To ADVERTISERS.—The Office of the MusICAL WorLD ts at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 

With this number of the MusicaL Wor LD subscribers wiil receive four 
extr fa pages, andagain,, Srom TIME TO TIME, asexpediency may suggest. 
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GLADSTONE FOR MERRIE ENGLAND. 
I\HIS is an age of surprises. Events do not now march 

in the stately and deliberate order of olden time, when 
men had leisure to meditate upon the past, and to “ pull 
themselves together” for what might be in the future. It 
seems, indeed, as though modern life were the centre of a 
network of electric wires, each wire pouring in its quota of 
shocks. ‘The fathers of our generation were content to 
admit that they knew not “what a day might bring forth.” 
Their children shorten the measure of ignorance, and are in 
doubt as to the next minute—one of the penalties, this, we 
suppose, of civilization. 

The latest surprise comes to us from Liverpool, and is of 
acharacter very surprising indeed. Hereupon, we doubt not, 
the reader imagines that the Mersey merchants have invited 
the Premier of England to dinner; or that Sir Charles 
Dilke, and a fierce democracy, have proclaimed a Republic 
from the steps of St. George’s Hall. The reader is wrong 
—wholly wrong. Yet has the surprise to do with a revolt, 
the Wat Tyler of which is Mr. Robertson Gladstone, own 
brother to the Premier. It is, in short, a re-enacting of the 
oldest and most frequently played incident of “ our rough 
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island story:”—a rebellion of sturdy Anglo-Saxondom 
against foreign oppressions, But let us tell the tale in plain 
unvarnished words. 

All unsuspectingly did thirty proprietors of the Liver- 
pool Philharmonic Society meet the other day to receive the 
annual report of their directors. Good easy men, they 
anticipated a variety of more or less unenlivening particu- 
lars; vaguely wondered, perhaps, whether a balance was due 
to the treasurer, and, it may be, felt responsible to female 
relatives in the matter of standing up for some well-beloved 
artist. Beyond this, we can hardly imagine their expecta- 
tions to have gone. But, in the words of Serjeant Buz-fuz, 
“The train was laid—the sapper and miner had been at 
work.” The thirty unsuspecting proprietors reckoned 
without the thirty-first, who, in the person of Mr. Robert- 
son Gladstone, came with high intent to disturb the peaceful 
routine of their meeting. What was it, then, which weighed 
upon Mr. Gladstone’s soul? What reason had he for in- 
vective, sneer, and protest? Simply the fact that the 
Society had been spending money upon its “band,” for the 
better performance of foreiga works; had largely engaged 
foreign artists, and cultivated foreign music more diligently 
than that of home production. Against these things Mr. 
Gladstone’s patriotic spirit revolted—helped thereto, per- 
haps, by the promptness of personal tastes, or the necessities 
of personal incapacity. So, in presence of his astounded 
peers, he raised the standard of rebellion against foreign 
art. ‘We have so much instrumental music,” said, in 
effect, the honourable gentleman, “ that it crushes people to 
the ground, or makes them skulk painfully away. Give 
us more singing; and, with it, more encouragement of 
native talent, which, doubtless exists, if we could only find 
it. In this respect, Liverpool ought to be ashamed of 
itself. Where are our English songs, glees, and madrigals? 
—Nowhere: But Italian opera companies visit us several 
times a year, and find that it pays them to sing old Italian 
music over and over again.” Bravo! Mr. Robertson 
Gladstone ; nobody can deny that you have the courage of 
unfashionable opinions. Moreover it does one good to see so 
sturdy a blow struck for native art, by such as yourself, though 
time and place may _ been ill-chosen. But how did the 
thirty proprietory withstand the shock of an onslaught so 
unexpected ?— Jy ,jnst such a way as might have been 
anticipated by those who know how thinly veneered with 
classical tastes id the average classical amateur. Grattez un 
Russe, et vous trowverez un T'atar. Mr. Gladstone scratched 
the Liverpool classicists, who had been demurely persuading 
themselves that they were supporters of high art, and forth- 
with most of them stood revealed, as sympathisers with 
“English songs, glees, and madrigals.” Thus, Mr. C. 
Stoess put in a word for “local talent;” Mr. R. J. King 
avowed his preference for English songs and English singers ; 
Mr. Behrend called for more variety in the vocal music; 
and only one or two directors put in an apologetic word for 
actualities. Finally, Mr. Gladstone dropped a significant 
hint “that the directors would have a sharp eye upon them 
for the future ;”’ and the meeting then dissolved, in a state 
of perturbation. 

As regards the special case of the Liverpool Society we 
had better allow one who is on the spot to answer Mr. 
Gladstone and the malcontents. A correspondent of the 
Daily Post says :— 

“Did Mr. Gladstone and his friends ever reflect upon the fact 
that in music, as in all other arts, there is areal standard of taste 
and excellence to which it is the duty of committees and respon- 
sible bodies to educate the public? What would he say if an 
outery were raised against a picture gallery, because there were 








too many high class works in it, and if the introduction of sign- 
boards, caricatures, and coloured photographs were insisted on ; 
or if it. were urged against a theatrical manager, that as there 
were people who did not understand Shakspere and Sheridan, 
Foote or Goldsmith, he ought to introduce burlesques, panto- 
mimes, and ballets? Mr. Gladstone would have a case if he 
could say that the improvement effected by the Vhil- 
harmonic committee had emptied the room, or lessened 
the value of the stalls and boxes; but the contrary 
isthe case. ‘The concerts were never so well attended ; seats 
were never so difficult to procure as at present. The public has 
appreciated the character of the changes introduced, and, in 
homely phrase, has backed up the committee. Still Mr. Glad- 
stone and his associates threaten us with a reaction, and a flood 
of music (?) of which they can approve. As Mr. Boult and Mr. 
King well observed, the concerts which are most classical, where 
most recognized musical leaders appear, are the best attended ; 
and undoubtedly the way to foster English music is not to set it 
up as a model, but to reform and raise it by cultivating public 
taste, and thus to render most of it quite ‘impossible’ at a 
public concert. The best English composers—Bishop, Mac- 
farren, Sullivan, and others, are represented in our programmes, 
and I hope will always continue to be so, under the guidance of 
our committee.” 

So much for the local bearings of the case; which, how- 
ever, are less important to us than the significance of Mr. 
Gladstone's revolt against the domination of foreign art. A 
few more such out-spoken utterances of what most English- 
men think, and “England for the English” will be the 
popular musical cry. That a “know-nothing” movement 
on a basis so narrow and exclusive, would be absurd, needs 
no demonstration. But it might be controlled for good ; and 
we confess to a wish for the speedy coming of a time when 
the chairman of a Philharmonic Society may not say 
“English singers do not fill the hall,” or that “ English 
music means empty benches.” 


—— 
CLARA LOUISE KELLOGG IN ORATORIO. 

The following admirable article appeared in the New York 
Herald of the 26th ult. :-— 

“ Steinway Hall was fairly jammed last night by an enthusiastie audience, 
drawn together by the unfailing attraction of that greatest of all musical works, 
The Messiah, and the announcement of the appearance of the Casta Diva of 
America, Miss Clara Louise Kellogg. The chorus was selected from the 
Mendelssohn Union, with Mr. A. Reiff, jun., as conductor. The mighty 
choruses of the work were given in admirable style, and even the small 
orchestra, with the exception of being occasionally out of tune as far as the 
strings were concerned, was better than what is generally heard in oratorio ia 
this city. Much credit is due to the conductor for this gratifying result. 
Miss Kellogg proved herself as thorough and as accomplished an artist in 
oratorio as she is known in opera. She sang ‘ Rejoice Greatly,’ ‘ Come unto 
Him, ’ ‘ How beautifut are the feet’ and ‘I know that my Redeemer liveth,’ 
with a breadth of style, purity and earaestness of declamation, and warmth of 
feeling which showed an intimate acquaintance with a department of music 
that surprised even those accustomed to her triumphs on the operatic stage. 
Her versatility in music is certainly remarkable, as she did not evince the 
slightest tendency towards cperatic style in her singing last evening, but 
would have been regarded by a stranger as an artist whe made oratorio her 
sole study in music. Next to Miss Kellogg, we have to record the grand 
success of Miss Sterling, whose noble contralto voice was never heard to 
better advantage. It would be difficult to point out another contralto in 
America who has reached such a high standard as a thorough artist, and the 
appearance of Miss Sterling in concert or oratorio must always be looked 
upon with profound interest. Both of these ladies, by their artistic rendering 
of Handel’s music, formed a pleasing contrast to their immediate predecessors 
in oratorio at the same hall. The success of the two gentlemen who under- 
took the teaor and bass solos, Messrs Romeyn and Remmertz, was in an 
inverse ratio to that of the artists we have just mentioned. More desirable 
exponents of oratorio could certainly be found in this city.” 

By the way, why does not Clara Louise Kellogg turn her eyes 
once again to “ Old England.” She would have an unmistakably 
genuine and heartily unanimous welcome. Our world-spread 
contemporary, the New York Herald, seems to be advocating the 
cause of music most strenuously, and through representatives, 
moreover, who _ birds!) appear to understand thoroughly 
what they are talking about. 
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OCCASIONAL NOTES. 

Mapame Lucca, who started on Tuesday for St. Petersburg, 
wished her new residence in the Lonné Strasse to be put in good 
order before her departure. On looking at the bare, damaged 
walls, the painters declared the thing out of the question. With 
rapid determination, the genial prima donna exclaimed: ‘If you 
get the apartments ready, each of you shall have a ticket for my 
last appearance.”—The men set to work with a will, and, behold, 
before the date assigned, the place was quite ready—Would 
tickets for Mdme. Lucca’s performances be a good preservative 
against disputes between the employers of labour and their work- 
people? 





Ir is said of an illustrious nobleman, that, when his son 
and heir was born, he determined to give the infant such a 
magnificent christening as should be talked of in ages to come. 
He kept his word; but when the ceremony was over, the poor 
little victim was found to be dead, smothered by the weight of 
its splendid apparel! Verdi's new opera very nearly shared the 
game fate. People who went to hear Aida remained to stare! 
From the moment when the curtain rose upon a scene of Oriental 
splendour until it fina!ly fell, mind ard sense were dazzled by the 
gorgeous stage ¢fiects, aid the audience left the theatre with an 
impression that th-y had assisted at a ‘‘ Grand Spectacle, music 
by Signor Verdi, seenery and dresses, &c.” In spite, however, 
of all distractions, gems, worthy the gifted composer, were 
discernable; there are as_ beautiful melodies as we could 
expect even from the melodious Verdi, and the concert-room 
will undoubtedly be enriched by the new opera, How Aida 


can stand the test of more simple surroundings, will soon be 
proved at Milan, and, let us hope, in London, 


H.R. B. 


Herr Aveusr Witneims, who played at the centenary festival 
of the Royal Conservatory, at Stockholm, has no reason to com- 
plain of his northern friends and patrons. The Royal Academy 
unanimously made him one of its honorary members; in addition to 
this, it presented him with a valuable golden-hilted sword of honour, 
as well asthe medal, “Literis et Artibus,” to be worn on a blue ribbon, 
‘I'he king, Charles xv.—the numbers of the regal Charleses would 
appear to run rather high in these high Latitudes—conferred upon him 
the knight’s cross of the Wasa-Order, and a gold medal struck on 
purpose. But why on earth did the Academy give him a sword ? 
We never heard of a victorious general being presented with a lump of 
rosin or a fiddle-bow. Ah!— 

“Les hommes, la plupart, sont étrangement faits ; 
Dans le juste milieu on ne Jes voit jamais.” 
These verses are certainly as true to day as they were when Moiiere 
penned them. 


——— 

NILSSON’S LAST PERFORMANCES IN NEW YORK. 

(From the ‘‘ New York Herald,’ December, 30). 

Flotow’s sparkling little opera was given for the last time yesterday 
evening, before a house that was very full down stairs and the opposite 
among tbe boxes. Nilsson’s Martha will take rank with the best of her 
roles, as she invests the character of Lady Henrietta with a mingled 
dignity and tenderness that enlists the attention and sympathy of the 
audience. But in the “ Last rose of summer,” Mlle. Nilsson creates an 
effect suchas tfew artists have ever gained on the stage. To say that 
her singing of this simple melody is delicious would give but a faint 
idea of the effect. She makes it a heart idyl, and infuses into it all the 
warmth, ,passion and tenderness of her nature. An enthusiastic encore 
followed accompanied by a handsome stand of flowers. The Diva then 
repeated the song in English, with even more thrilling effect than before. 
Brignoli, who created the ré/e of Lionel in this country, replaced Capoul 
last evening. He was in excellent voice, and received such applanse for 
his singing in the duet, with Martha, the lovely quartet, ‘‘ Mezza 
notte, and the “ M’appari,” that an encore followed after each. In the 
last of these numbers, in particular, his silvery voice displayed all its 
old sweetness and grace. Miss Cary was the Nancy on the occasion, 
and Jamet, as Plunkett, sang the beer song in the third act capitally. 
The fair scene (Richmond Yair, in England,) presented a very aniaated 
appearance, with Italian peasants, Watteau shepherdesses, a Swiss 
village, and Mount Cimborazo in the distance. A. Matinée of Mignon 
a given to-day, and, on Wednesday, a farewell performance of 

ucia. 
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PROVINCIAL. 


Woncestrr.—The Advertiser, of Jan. 13th, contains the subjoined :— 

‘¢ The second concert of the season was given by the St. Clement's 
choir, at the old school-room, when an excellent programme was per- 
formed in such a manner as to elicit applause from a large audience. 
We have often recorded in a complimentary manner the concerts given 
by this well-trained choir, under the direction of the choir-master, Mr. 
H. Gummery, and have occasionally thought that they were essaying 
things beyond their power, but the result has shown that where there 
is a will there is a way, and that perseverance will overcome difficulties 
and achieve success. ‘I'he choir were as usual assisted by the Misses 
Grainger, Mrs, Evana, Mr. Hadley, Mr. J. Baxter, and Mr. Haywood, 
organist of St. George’s church. We noticed many new faces amongst 
the audience, and the marked success of this concert will no doubt 
induce them to become frequent visitors. Miss Doward presided at 
the pianoforte with her accustomed skill.” 


Liverpoot.—The Courier, of January 8, contains the foNowing :— 

“The Societa Armonica recently gave a performance of the Messiah, 
at the institute, Mount Street, in aid of the Seamen’s Orphan Institution. 
The hall was crowded with an audience which appeared very much 
pleased. ‘The principals were Miss Monkhouse, Miss Jessie Bond, Mr. 
T. Foulkes, and Mr. T. J. Hughes, who acquitted themselves in a 
creditable manner. Miss Monkhouse was heard to great effect, and her 
‘ Rejoice greatly’ was much applauded. Miss Bond’s singing of ‘He 
shall feed His flock,’ and ‘He was despised,’ were characterised by 
pathos and sweetness. Mr. Foulkes, the tenor, sang his airs remark- 
ably well. Mr. Hughes was no less happy in the bass songs. The 
chorus was good, considering the small number of voices, and the ac- 
companiments were unexceptionable. The solo trumpet of Mr. Charles 
Powell was well executed, and no fault could be found with Mr. Lawson 
as leader, or Mr. Armstrong as conductor. The friends of the Orphan- 
age and the Societa Armonica have rcason to be proud of this success.” 


Bricutox.—We take the following from the Brighton Guardian :— 

‘Mr. Henry Stevens, borough accountant, reports to the finance 
committee that the balance in the treasurer’s hands in respect of the 
military band concerts at: the Pavilion, during the half-year ending 30th 
of December, 1871, is £175 12s, 7d., and that the treasurer, has received , 
for hire of the organ, £36 12s, 6d., making together £212 5s. 1d., which 
sum, under the resolution of the Town Council of the 6th July, 1870, 
is payable to Messrs. Hall, Lloyd, Bevan, and West, on account of the 
amount on the dome organ. An order was made accordingly, A 
musical entertainment was given in the large upper room of 
the town hall for the benefit of the Sussex County Hospital, 
supported by Mrs. Goodman, and her three daughters, the Kottaun 
Family, and the original Brighton Town Band. Mr. H. Agates 
sang a couple of songs. Mrs, Goodman not only acted as accompanist, 
but sang a variety of songs. The children are to be commended for their 
efforts. Their trios, duets, and solos had a very pretty effect. ‘The 
entertainment concluded with God Bless the Prince of Wales, by the band 
and company. Messrs. Cramer and Co. kindly lent one otf their pianos 
for the occasion.” 

—n)— 
CONCERTS VARLOUS, 

Mrs, Joun Macrarnen gave a pianoforte and vocal recital, last 
Tuesday, January 16th, in connection with the South Western Railway, 
at Brunswick House, Wandsworth Road. The spacious hall was filled 
by an audience, which exhibited an unflagging interest in the classical 
and popular music, contained in the programme. Mrs. John 
Macfarren played an attractive selection from the great eomposers, 
including Beethoven’s beautiful sonata in D, for which, the title 
“Pastoral” has obtained so general an acceptance; also two brilliant 
pieces by Brissac, “ Valse de Bravoure” and “ Scotia,” which she 
repeated in obedience to general desire. Miss Jessie Royd and Miss 
Alice Barnett’s agreeable singing of some of Mendelssohn's two-part 
songs, of Mr. G. A. Macfarren’s “ All yesterday I was spinning,” 
Arthur Sullivan’s “ Looking back,” and other pieces, contributed to the 
succees of the evening. 


We are requested to say that the statement of certain French 
papers about Signor Mario’s marriage is utterly untrue. 

SacreD Harmonic Society.—Handel’s oratorio, Deborah, the 
first work of the kind written by him expressly for public per- 
formance in England, will be given at the next concert 
of this Society, at Exeter Hall, on Friday next, the 26th inst. 
Deborah contains some of the great master’s finest choruses, as 
well as some singularly beautiful songs. ‘The performance will be 
conducted by Sir Michael Costa, the principal singers being 
Madame Lemmens-Sherrington, Miss Julia Elton, Mr. Kerr 
Gedge, and Mr. Lewis Thomas, 
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THE LIVERPOOL PHILHARMONIC SOCIETY. 
(To the Editor of the ‘‘ Musical World.”) 


Sir,—During the past week the annual meeting of this Society 
has been held in Liverpool. From the committee's report, it 
appears that a large outlay was required last year (1870) for 
decoration, improvement in lighting, and repairs resulting in a 
deficit upon the year’s doings.. No serious outlay had been 
necessary this year, and the expenditure had been nearly covered 
by the receipts, but the committee drew the attention to the in- 
creasing cost of artists, both vocal and instrumental, a difficulty 
which, hereafter, might bring about the necessity for an increased 
subscription. 

The committee had continued their efforts steadily to improve 
the band, and accepted the increased interest shown by thie 
audience during the performance of the symphonies and concertos 
as satisfactory proof of this improvement, and they expressed 
their lively sense of the hearty assistance they continued to re- 
ceive from Sir Julius Benedict, in all that could promote the 
success of the concerts, and offered him their warmest thanks for 
the labour he incessantly devoted to their interests. The chair- 
man (Mr. F. H. Boult) in moving the adoption of the report, 
expressed his opinion that it was their duty to go on improving 
the instrumental band, not only in the quality of the music, but 
in the numbers of the members, when Mr. Robertson Gladstone 
disturbed the even tenor of the meeting by complaining :— 


“Of the very large amount paid for instrumental performance in 
preference to vocal music, and especially in preference io the music 
and the talent of the land in which they lived He was quite aware 
that there were gentlemen—probably some of them were present 
—who carried their desires no fursher than stringed instruments, or 
something of that description; and those gentlemen were perfectly 
entitled to have their wishes consiaered, but the programme should be 
like a feast—there should be variety to suit everyone. Our national 
music had not enjoyed the protection and encouragement which it was 
justly entitled to receive, and was it not lamentable that a sinzle in- 
dividual had to come forward and, pretty nearly at his own cost, provide 
a night’s enjoyment of the music of which he (Hr. Gladstone) was 
speaking? He contended that the managers of the hall were bound to 
consider the wants of the subscribers. Personally he did not dislike 
instrumental performances, but he knew very well when he had enough 
of them. Where the fault lay he was not prepared to say, but he felt 
to a certain extent disgraced by the circumstance of living in a town, 
the population of which considerably exceeded half a million, but in 
which there was no institution for the encouragement of native talent. 
To deny that such talent existed would be to deny the acts of Provi- 
dence. Doubtless they had among them those who possessed all the 
qualities they desired, but there was no encouragement given, and that 
was a state of things which should not be permitted tocontinue. Then 
they must remember that the music of the Italian Opera Company, to 
whom they were, no doubt, very much indebted, had become very old 
and stale. There was scarcely a performance of Italian opera at which 
there was not something as common as could be found in the streets. 
That was not a desirable state of things, and it was time that something 
was done to provide music of which they could all approve. He asked 
that English talent should be a Jittle more encouraged. With regard 
to the most honourable, most excellent, and most considerable body 
who attended the concerts, he asked how many of them could dis- 
tinguish one note of music trom another? How many of them went 
just for fashion’s sake, and because others went? Mr. Meade King had 
adverted to a time when English music emptied the hall, aud so it 
might, if they gave too much of it. But why go to either extremes? 
They had Mdlle. Tietjens, a very distinguished singer; but there were 
those who thought that Mdlle. Tietjens, with all her power, never 
touched the heart. He did not see, therefore, why they should be 
tethered to Mdlle. Tietjens. They had had her very recently, and 
he believed they were to have her again on the 23d of next month. He 
wished her health and happiness most sincerely, but he had no desire 
to make her his guide. In conclusion, he said that in his opinion the 
majority had a fair and just claim to the performance of such music as 
was familiar to their feelings and sentiments, and of which they cor- 
dially and heartily approved.” 

_ Mr. Gladstone is a brother of the Premier, and one of the most 
influential men in Liverpool. His strong feeling in favour of 
native art finds frequent expression in many ways more substan- 
tial than mere words. With open purse and hand he is always 
ready to assist an English painter or musician, He has, therefore, 
asort of prescriptive right to call the committtee to jaccount 
upon sucha subject as that in question. Although we cannot 











subscribe to all Mr. Gladstone says, he is right in the main. Asa 
public body avowedly constituted for the encouragement of the 
art of music in all its branches, the Liverpool Philharmonic 
Society does not fulfil its purposes. Native professors established 
in the town derive no benefit from its existence, and new arrivals, 
be they English born, are ignored by the institution: but 
foreigners with the very slightest claims to distinction, if t.:e 
lucky possessors of letters of introduction to members of the 
Philharmonic Direction are allowed especial privileges, and sup- 
ported by every means within reach of the society. As regards 
the performance of English music at the Philharmonic Concerts, 
it certainly could be more frequent than at present. There are 
both native and foreign singers, whose terms are not extravagant, 
well equal to the task; to wit—Madame Vanzini, a lady whose 
remarkable talent is more appreciated apparently at the other 
side of the Atlantic than this. Without being invidious, or men- 
tioning many other instances, Madame Vanzini may be cited as 
one who sings English music as well as Italian or that of any 
other country, bat, who, for some reason or other, has not been 
allowed sufficient opportunity to establish her proper position 
among our professional vocalists. ‘Ihe words uttered by Mr. 
Gladstone, although spoken perhaps in that pardonable enthusiasm 
of a layman in behalf of music, deserve to be carefully considered 
by every member of the Liverpool Philharmonic, if that Society, 
which boasts of the finest music-room in the kingdom, intends to 
sustain its reputation,—I am, Sir, yours, -A LIvERPUDLIAN, 

Liverpool, Jun, 17th. 

—o—. 
CHERUBINI AND BERLIOZ. 

Cherubini and Berlioz were, in music, as far as the two poles 
asunder ; the one was an out-and-out romanticist ; the other, an 
intolerant classic. War was declared between them the very 
first day they met. Their meeting, which took place in the 
library of the Conservatory, was a genuine comedy scene. The 
foes were about to separate, and definitively lose sight of 
each other ; it wasafter the second performance of the Symphonic 


Fantastique. According to the regulations governing the course 


to be taken by the “grands priz,” Berlioz was on the point of 
leaving Paris to make his way across Italy to Rome. To quote 
his own words :—“ ‘The reader may imagine the rage excited in 
Cherubini’s breast by all these heterodox questions (romanticism 
in music), and all the noise to which I had given rise. Cheru- 
bini’s trusty followers had furnished him with an account of the 
last rehearsal of the abominable symphony ; the next day he hap- 
pened to pass the door of the concert-room as the public were enter- 
ing it. Some one stopped him and said,:—‘ Well, Monsieur Cheru- 
bini, are you not coming to hear Berlioz’s new composition ?’—‘ I 
do not require to know how to do a thingas it ought not to be done,’ 
he replied, in his bad French, and with the air of a cat, down 
whose throat you might attempt to thrust a quantity of mustard. 
Matters were very much worse, however, after the concert had 
proved successful. He appeared as if he kad swallowed the 
mustard. He spoke no more; he sneezed.” Some few days after- 
wards, he sent for Berlioz. “ You are going to start for Italy ?” 
—* Yes, sir.’ —* Your name will be erased from the registers of 
the Conservatory ; your studies are terminated. It strikes me 
though that—that—that--that you ought to have come and paid 
me a visit. Peo—peo—people do not leave this place as they 
would a stable.” —“ I was,” remarks Berlioz, ‘on the point of 
replying :—‘ Why should not they do so, when they are treated 
like so many brutes?’ But I had the good sense to restrain 
myself, and even to assure our amiable director that I had never 
thought of leaving Paris without coming to bid him good-bye and 
thank him for all his kindness.” 

At one of his early concerts, Berlioz and the old Italian 
maestro had another passage of arms, somewhat similar to their 
meeting in the library. 

To be allowed the use of the large hall of the Conservatory, 
Berlioz required the authorisation of M. Sosthénes de la Roche- 
foucault, Superintendent of Fine Arts, and, moreover, the consent 
of Cherubini. M. de la Rochefoucault made no difficulty in 
granting Berlioz’s request. Cherubini, on the contrary, directly 
the project was mentioned, flew into a rage.—“ You wish to give 
a concert, eh ?”—he inquired, in his usual graceful way.—“ Yes, 
sir."— You must obtain the permission of the Superintendent 
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of Fine Arts.”—“I have obtained it.”’—‘ Has Monsieur la 
Rochefoucault given his consent ?”—‘‘ Yes, sir, he has.” —‘‘ But 
I—I—I do not consent. I oppose your having the hall.”— 
‘You cannot have any good reason for refusing it me, as the 
Conservatory is not using it at present, and as, for the next 
fortnight, it will be completely free.” —* But I tell you I will not 
have you give the concert. Everyone is in the country, and you 
will take nothing.”—“I do not reckon on gaining anything by 
it. My sole aim in giving it is to make myself known.”— 
‘s There is no necessity for your being known. Besides, to give 
a concert, money is requisite. Have you any to spare?”—* Yes, 
sir.”—“ Oh—well, wha—wha—what do you intend performing ?” 
—‘ Two overtures, some fragments from an opera, my Cantata 
on the Death of Ophelia——”—“* W hat—the Competition Cantata ? 
I will not have it! It is bad; it—it-—cannot be performed,”— 
“That is your opinion, but I am glad to say that 1, too, have an 
opinion about it. A bad pianist may have been unable to accom- 
pany it, but that is no reason why a good orchestra should not 
be capable of the task.”—* ‘Then you—you—wish to offer an 
insult to the Academy ?” 

The polite answers with which Berlioz responded to Cheru- 
bini’s objections, only exasperated the Italian maestro all the 
more, ‘I will not have it !—I will not have it !’"—was his sole 
answer to all Berlioz urged. At length the latter had to have 
recourse to the official intervention of the Superintendent of 
Fine Arts. ‘Be kind enough to read that, sir,” said Berlioz, 
handing Cherubini the order signed, ‘“ La Rochefoucault.” 
From being white, Cherubini turned green. After reading 
his superior’s letter over and over again, he returned it to Berlioz 
without uttering a single word. 


—_—0o-— 


WAIFS., 

The Buffalo Post has the following about the Parepa-Rosa opera 
troupe:— 

“ Flotow’s charming and delightful opera, Martha, has never received a more 
satisfactory rendition than that given last evening by the Parepa-Rosa opera 
troupe, at the Academy of Music, which institution was crowded from pit to 
dome—by far the largest and most brilliant audience that has assembled 
within its walls for many months; the beauty, fashion, and elite of our city 
being displayed to a great degree. The occasion was made doubly interesting 
by the visit of the Grand Duke Alexis, who occupied a box arranged for him 
at the right side of the theatre. Having made his obeisance to the people, 
after his arrival, he took his seat; and throughout the entire evening. aside 
from the performance, which he seemed to enjoy, he was apparently indifferent 
zd oblivious to all surrounding objects, using his opera-glass but once, and 
then taking a sweeping view of the house. “The Grand Duke was so 
delighted with the splendid vocalization of Mdme. Parepa-Rosa that he made 
her a magnificent present as a token of his appreciation of her talent. 
The gift was made this morning through his Excellency W. F. Machin, 
Councillor of State, and consisted of a heavy gold bracelet, ormamented with a 
beautiful turquoise and diamonds. The distinguished vocalist will thus have 
an additional reason to remember with pleasure her visit to Buffalo, during 
the Christmas Holidays of 1871.” ; 

‘* Many persons "—saysa St. Petersburg journal—“ fly to com- 
parisons, and puzzle their brains to establish a parallel between 
Adelina Patti and Pauline Lucca. ‘There is no sense in such 
comparisons, Each of the ladies possesses something indepen- 
dently her own, but should we deplore an abundance of riches ?” 

‘“We have been informed ’—says the Petersburg Russian 
Gazette— that an Jtaliomane paid 600 roubles for a box on the 
occasion of Madame Pauline Lucca’s benefit.—It does not seem 
too dear, when we consider our inexhaustible finances.” 

“On Wednesday ”—writes the Exchange Newspaper, of St 
Petersburg—‘t we shall see Madame Lucca for the first time 
in Fra Diavolo.—Whet a pity that this original and gifted 
vocalist stops with us only for seven performances!” 

Malle Reboux is singing in Havannah with Signor Tamberlick. 

M. Gevaert has been elected a member of the Academy Royal of 
Brussells. 

Mdme. Julia Priedo, a once famous Spanish singer, died recently in 
Paris, aged 52. 

Mdme. Patti is engaged to give twenty representations in Vienna at 
the close of her St. Petersburg engagement. Sosays Le Ménéstrel. 

The direction of the Vienna Operahouse have resolved to reduce the 
salary of Mdlle Lalvioni, their danseuse, trom 18,000 florins to 15,000. 





Mdlle. Christine Nilsson, having terminated her New York engage- 
ment, has gone West for a lengthened tour. 

Mr. John Gill has retired from the management of the Choir at St, 
James’s, Westmorland Street. 

A new opera, Feramors, is about to be produced at the Court 
Theatre, Vienna. 

M. Gounod’s Romeo and Juliette has been performed in St. Petersburg, 
with Madame Patti and Signor Nicolini in the cast. 

Mr. and Mrs. Boucicault go to America next August, with a magnifi- 
cent eight months’ engagement. 

Herr Bulow has commenced a concert tour in Germany. 
he will play nothing but the compositions of Mendelssohn. 

The brother of Sir Richard Wallace has just married Mdlle. Daram, 
a popular artist of the Théatre Lyrique. 

It appears that Lohengrin really had but a cold reception at Florence, 
and that Italian enthusiasm is, on better acquaintance with its object, 
rapidly cooling. 

M.N. J. Tourguenieff, a Russian author, who has supplied Mdme, 
Viardét with libretti for her operettas, died recently near Paris, aged 
81. 

A new tenor M. Trinquier, has made his appearance at the Grand 
Opéra, in Jl Z'rovatore. He is aivised by the French critics to forget 
provincial successes, and set himself to earnest study. 

An open-air theatre, on the Italian principle is about to be erected, 
by M. Harand in the Champs Elysées. This report, however, is 
contradicted by the Gazette Musicale. 

Among Mr. Gye’s new engagements for next season are, we under- 
stand on good authority, Mdlle. Zimmermann, Signor Nicolini, Herr 
Brandt, and Herr Kohler (bass). 

Miss Charlotte Cushman is building a cottage at Newport which is 
to cost 20,000 dollars, and all the rooms are to be octagonal in shape,— 
New York World. 

Signor Gassier, husband of the late well-known soprano, and for 
many years known here as one of the cleverest and most versatile 
baritones at our Italian Opera-houses, died recently at Havanah, of the 
yellow fever. 

L’ Heraldo, a Madrid paper, heralds the “ coming man” in the shape 
of a young Portuguese tenor whose sonorous voice ranges from the 
bass lower E to D flat in alt. His address is ‘‘ M. B. Madrid, Calle des 
Jardins, 31.” Messrs, Gye & Mapleson please note. 

Tue OratoRio Concents.—At the fourth Subscription Concert, 
on Tuesday next, at Exeter Hall, Mr. Barnby’s Sacred Cantata 
Rebekah, so successfully produced two years ago, and afterwards per- 
formed at the Hereford Festival, is to be given. 

Miss Marie Courtenay, whose tallad singing at the Hall-by-the-Sea, 
was 1uch extolled last season by a Margate correspondent, is now per- 
forming in the Pantomime at Drury Lane Theatre, where her 
contralto voice is heard to much advantage in a parody on the air, 
* Il segreto per esser felice.” 

Le Ménéstral publishes, in serious mood, the question on music which 
recently appeared in our columns as coming from The Hissing Gridiron? 
and, doubtless, hundreds of French readers have accepted them in like 
good faith. After this we believe there is no limit to the gullibility 
of our neighbours. : 

At the Crystal Palace, to-day (the Ssturday Concerts teing happily 
resumed), we are to hear Schumann’s first symphony, Mr. J. Francis 
Barnett’s Vuverture Symphonique, Mozart’s Die Zauberfléte, and Beetho- 
ven’s Ii flat concerto, played by Mr. Franklin Taylor; together with 
vccal music by Mdlle. Limia and Mr. Sims Reeves. 

Madame Camilla Urso, the talented American violinist, whose per- 
formance of Mendelssohn's concerto, at one of the ante-Christimas 
Crystal Palace Saturday Concerts, was highly appreciated, has been 
playing with signal success in Paris, at M. Pasdeloup’s “ Classical Con- 
certs.” Madame Urso, we understand, purposes returning to London 
in the ensuing seasou. 

Le Ménéstrel announces, on the authority of details “ si précis, qu’il 
semble difficile d’en douter,” that Siynor Mario has married, “ au temple 
catholique de Marylebone,” a young English-woman, Lady Harriett 
Beaufort, aged 22, It goes on to say that the Duke and Duchess (!) de 
Candia are expected in Paris, Qur contemporary is open to the charge 
of being slightly inexact. 

Mr. Aynsley Cook has appeared with the Parepa-Rosa troupe as 
Leporello, and is thus spoken of by an influential journal :— 

** An unquestioned triumph was achieved by Mr. Aynsley Cook, who made 
his début as Leporello. The part is more difficult than would seem at first, 
and is apt to be either very stupid or very clownish. Mr. Cook kept it, with 
excellent tact and judgment, from either extreme, and gave a Leporello as good 
as any ever gave, droll and humorous, but with the drollery and humour of a 
good mind. His voice is superb and excellently managed, his singing most 
effective, and his acting all that could be desired.” 

Similar high testin ony is borne to his performance as the Podesta, in 
La Gazza Ludva. ‘ 


At Leipsic, 
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Signor Ronconi meditates returning to Europe. His re-appearance at 
oneof our Italian operas would be a real ‘‘ god-send” (remembering what 
we have had to endure). 

There is a talk of erecting in a central part of the city of Milana 
theatre capable of accommodating 6,000 spectators. ‘Ihe estimated 
expense is 600,000 lire, of which a wealthy citizen, Signor Ercole 
Penelli, offers to contribute 200,000 lire. The remainder of the 
money will, it is expected, be raised without difficulty by shares, 
and there will, of course, be a committee selected from the body of 
shareholders to represent their interests. 

At the tenth (and last) of a series of lectures by the Rev. William 
Braden, on the Book of Ruth, at the King’s Weigh House Chapel, Fish 
Street Hill, on Thursday evening last, a selection from Mr. George 
T'olhurst’s oratorio on the same subject was given by a volunteer choir, 
and five soloists. There was a large attendance, and, at the close, a vote of 
thanks was tendered to the ladies and gentlemen who had assisted, and 
to the composer, who accompanied the music on the harmonium. 

It is with profound regret that we announce the death of Mr- 
Theodore Hagen, the editor and proprictor of the New York Week/y 
Review. He died quite suddenly, last Wednesday, December 27, at 
half-past two, a.m., of enlargement of the heart. He had recently 
returned from a prolonged tour through the West, during which he 
had enjoyed excellent health ; but shortly after his return, he sickened, 
and suddenly succumbed to that disease which cuts the thread of lite 
almost without warning. We propose to publish his portrait, together 
with a sketch of his life, so that now we will only say that by his 
death we have lost a friend whom we loved and respected, and that the 
musical art has lost ove of its ablest exponents and sustainers.— 
Watson’s New York Art Journal, 

The following extract from a private letter, dated St. Petersburg, 
will be read with interest :-— 

“JT need hardly mention Madame Adelina Patti’s success here. You will 
take it for granted. The public are enthusiastic to a degree, whether she 
sings in Dinorah, Lucia, the Sonnambula, Rigoletto, or Don Pasquale. the 
operas given since her arrival from Moscow. CGounod’s Romeo et Juliette, 
which has not yet been heard at St. Petersburg, is in rehearsal. The first 
representation is announced for January 27. MM. Nicolini, Graziani, 
Moriami, and Bagagiolo, are in the cast. Signor Arditi, the excellent chef 
d'orchestra, from London, has become a great favourite here. His benefit 
concert is announced for January 28, on which occasion Madame I atti will 
sing a new morceau, composed expressly for her by Signor Arditi.” 

We take the following from rank Leslie's Jllustrated Newspaper 
(New York) :— 

“ Signor Lyall, of the Nilsson Opera Company, is, in addition to being the 
most accomplished genius comigue on the stage, a most clever artist. We 
have lately seen some of his sketches, of dramatic and operatic celebrities, and 
must pronounce them unique in point of finish and conception. ‘Taking the 
principal characteristics of his subjects, he reproduces their features and 
manner in a wonderfully clever way. Since his arrival in this country, Signor 
Lyall has been suffering from lameness, and has only appeared, in a small 
- in Mignon. The English critics speak very highly of him, and we 
lope soon to see him in a character in which his undoubted abilities as an 
actor and singer can be better displayed. ” 

The “Signor Lyall?) thus honourably mentioned by our well 
informed transatlantic contemporary, is, as no doubt many of our readers 
will guess, our own admiirable lyric Canadian, plain Charles Lyall. 

The latest advices from Chicago represent the recent calamity as 
having fallen heavily on the musical interest of that city. The prin- 
cipal music dealers lost nearly everything, and the leading organists 
and teachers, besides losing in music, instruments, and personal effects, 
found themselves deprived of business ; consequently a number of them 
had to seek fields of enterprise in other cities, All the large firms of 
music dealers were burnt out. These were Root & Cady, W. W. 
Kimball, Dyon & Healy, Smith & Nixon, A. Reed & Sons, and 
J. Bauer & Co, All these lost heavily, as uo goods were saved from 
any of the stocks. The most serious disaster befell Root & Cady, as 
was inevitable from the nature of their business. They hold an im- 
mense stock of printed music, all of which went, besides some valuable 
plates. They estimate their loss at 260,000 dollars. 

The Tonic Sol-fa Reporter says of the proposal ‘“ National Music 
Meetings” at the Crystal Palace :— 

“ The plan looks well, and having organised the only choral competitions 
that have as yet been held at the Palace, we shall watch its developement with 
interest. Meanwhile choral Societies will look anxiously for the ‘ conditions’ 
which are ‘to be hereafter specified.’ Every detail of the regulations for 
competing choirs ought to be published without delay, Choirs will also wish 
to know how many pieces are to be sung, and whether a reading test—with- 
out which the proof of musicianship would be incomplete and partial—is to be 
imposed. It might also assist some in making up their minds if it were 
known whether such exceptional choirs as those conducted by Mr. Henry 
Leslie and Mr. Joseph Barnby intend to enter the lists.” 








The mayor of Sheffield, ‘Thos. Moore, Fsq., has just added another 
proof of his munificence and desire to encourage the cultivation of high- 
class music by presenting the Musical Union with twenty-five complete 
sets of vocal parts, and the scores of Mr. Crowther-Alwyn’s Mass in F, 
According to appointment, a deputation from the Musical Union, met 
in the mayor's parlour, in the Council Hall, on Friday evening, the 5th 
inst., to receive the present. ‘lhe mayor said he was always anxious 
that native talent of a refining character should be encouraged in 
Sheffield, and this Mass would only have to be known to be appre- 
ciated. Sheffield ought to be proud of such men as Sterndale Bennett 
and Crowther-Alwyn, and he hoped the latter would vie with the 
former in his career. Although but a young man, there were few 
professors who could beat him. In conclusion, he wished the society 
every success. A vote of thanks to the donor was proposed, and 
adopted unanimously, 

As there is an evident disposition at the present time on the part ot 
some of the richly endowed City companies to lend their aid in the 
promotion of technical education, may we suggest to the masters and 
wardens that a donation to the funds of the Royal Academy of Music 
would form a most useful means of promoting one important branch of 
popular art training? At the great dinners which are so freely given 
in the ancient halls of the City, music is generally introduced for the 
enjoyment of the guests, and it would, therefore, only be a graceful 
tribute if the opportunity were taken of lending a helping hand to our 
National Academy. There is, we believe, a ‘‘ Company of Musicians; ” 
in fact, the appointment of a clerk was recently gazetted in the City 
Press, and in this ease, at any rate, such a step would be only just. 
Perhaps, however, its title is only enjoyed on the Jucus a non lucendo 
principle, and if some of our readers can enlighten us as to the nature 
of the institution, and teli us whether it has ever rendered any service 
to music or musicians, we shall be glad to find space for the informa- 
tion. —Choir. 

The Genius of Liberty (Union Town) gives the following account ot 
the singing of Miss Demorest at a recent concert :— 

“Miss Demorest sang, last Monday evening, before one of the largest 
audiences ever convened in Skiles’ Hall. She is quite a charming young lady 
in appearance, possessing a very sweet voice, a delightfully clear, pure tone, 
and her upper notes have none of that loud shrillness that pierces a shuddering 
mortal’s ear, but are soft, mellow and musical, and the ease with which she 
executes them is remarkable. Her enunciation was so clear and distiact, that 
it was not necessary to refer to the programme to find out whether she was 
singing English, Italian or French; and the songs ‘Who's at my window,’ 
‘Do you really think he meant it’? and ‘ Forget me uot’; and her style 
of rendering them, were appreciated and admired. She was assisted by Mr. 
J. J. Benitz, of Pitsburg, a gentleman of powerful voice, and well and favour- 
ably known to most of our citizens. Mrs. Meixell, of this place, played the 
piano accompaniment to all Miss Demorest’s pieces. It was quite a delicate 
task, and we might say, perhaps a little difficult, but she did it very nicely 
indeed, and we were all well pleased with her part of the performance. The 
impromptu Quartet band are entitled to the thanks of the audience, and we 
hope to hear them frequently hereafter. ‘Coming through the rye’ never 
appeared to have much spirit about it until Miss Vienna Demorest sang it last 
Monday evening, in Skiles’ Hall. Do you really think sie meant it ?” 

The Choir thus notices the three Sonatas of Friedemann Bach, 
published in Messrs. Davison & Co.’s series of « Revivals ” :— 

‘Kant has somewhere expressed his disapproval of mathematics, since 
they could not be argued upon in a philusophical and speculative sense. The 
same idea may be generally applied to the music of the present day. Every- 
where we find artifice, neatness of construction, and extraordinary difficulties, 
a surfeit instead of an agreeable fulness, and obscurity in the place of 
enlightenment, so that if we deduct that self-conceit which animates both 
composer and execntant when engaged upon these high-flown productions, we 
find but little enjoyment or consolation left us. No art can exist without a 
hfe-element, and such an essential element is easily to be found in music if 
we go back to its origin and development. Music requires rules as much as 
verse, but as the greatness of a poem is not considered to lie in its strict regu- 
larity of versification, neither should our estimate of a composition be based 
upon regularity of construction, or unyielding adherence to rules. A musical 
work which offers nothing to the feelings, or offends them by its harsh rigidity, 
is nothing more than an exercise in spite of the raptures indulged in by those 
who know nothing good but the pedantic and difficult. We have before us 
three sonatas by Wilhelm Friedemann Bach, in which are to be found all the 
high qualities which go to the making of a true work of art. To analyse or 
particularise would be useless; no preference can be given to any one of the 
three. Such works should be found on every pianist’s music-stand. These 
three sonatas form a continuation of a series of ‘ Revivals,’ edited by Mr. J. W. 
Davison, who gives us this new proof of his chaste taste, artistic abilities, and 
knowledge of ancient music, after having given to the public the fantasias of 
the same composer. We hope Messrs. Davison will receive ample encourage- 
ment from the public to persevere in their undertaking, which clearly shows 
the awakening of a more refined taste in our musical community. The print 
and paper are excellent, and worthy of the compositions. ” 
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Rome.—A new theatre, the Teatro Quirino, has just been opened. 

Sr. Pererssura.—Herr Nobl has arrived, for the purpose of giving 
lectures. , , P 

Marrimonrat On-Drr.—It is said that Signorina Elise Volpine, the 
prima donna, is about to be married to Signor Andrea Marin, the 


tenor. 
Forence.— Papa Martin, by Signor Cagnoni, was produced a short 
time since, for the first time, at the Teatro delle Logge. it was 


successful. . 

Napies.—A new opera, by Signor Miceli, has been well received at 
the Teatro Nuovo Nazionale, It is called L’Ombra bianca, _ ; 

Mitan.—Verdi is at present here, for the purpose of superintending 
the rehearsals, which have already commenced at the Scala, of his new 
opera, Aida.—A Grand ballet, entitled Le Figlie di Chéope, has proved a 
failure at the above theatre, I]t was by the “coreographist,” M. 
Monplaisir, 


MUSIC RECEIVED FOR REVIEW. 


Asupowy & Parry.—“It is not always May,” ‘‘ Gently row, Gondolier.” Come 
again,” songs, by Frank D'Alquen. “‘Joy on the Rhine,” and ‘* Scherzo,” for 
pianoforte, by F. M. D’Alquen, ‘ 

Avcener & Co.—“ He giveth his beloved sleep,” and “ There sits a bird on yonder 
tree,” songs, by A, Dawson, ‘ Festive March,” for the piano, by Charles 
Severn. 

Cramer, Woop, & Co., and Lamporn Cock & Co.—‘ Under the cliffs,” and * Oft I 
wander,” songs, by Louisa Gray. ‘ La Farfalla,” by A Martin ; ** Waverley,” 
by L. Albrecht; “Flora,” by 8. F. Heilbron ; “The Pickwick Quedrille,” and 
‘“ Jingle,” galops, by F. Revallin; ‘* Joy will come to morrow,” by J. J. Monk ; 
**The Troopor,” by Alfred Plumpton. 

©. Jerrerys.—‘‘ The spell of music,” by King Hall. 

C. Loxspaie.—“ Gather ye Rosebuds” and ** Le Flaneur,” by Comte Carlo D'Albu- 

querque ; “‘ Farewell to thee, Charlie,” ** Shame on ye, Galants,” and ** Maxwel- 

ton braes are bonnie,”’ songs, by Lady John‘ Scott; Haydn's dream,” by W.H, 

Calleott ; ** Reminiscences du Barbiere de Seville,” par Wi.helm Schu!thes; 

“Minuet and trio” for piano, violin, and violoncelio, and ‘“ Sketches,” for 

Piano solo, by John Gledhill. 

Moriry.— Rose Bud,” by W. F. Taylor; ‘‘ Le Lac" and ‘ Boat song,” by 

W. C. Levey; *‘ Come pretty Swallow,” by RK. Limpus ; *‘ Dew when night has 

past away,” by G, A. Macfarren. 

Novkiio, Ewrr, & Co,—‘‘ The Organist’s Quarterly Journal for January.” 

Duscan Davison & Co.—“ Days of Childhood,” song, by Frederic Penna. 


W. 





Advertisements. 





THE VOICH & SINGING 


ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FORSINGING 
Price 12s, 
London: Duncan Davison & Co,, 244, Recent Street, W, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 
H4s maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani. 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues 


No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
le and Retail Chemists in the United Kingdom 








NOTICE. 
NEW SONG BY HENRIETTE. 


“WHAT MIGHT HAVE BEEN!” 


The Words by ARTHUR CLYDE. 
The Music by HENRIETTE. 
PRICE 3s, 
London; Duxcaw Davison & Co, 244, Regent Strect, W. 








Only when twilight creeps, 

My sad heart weeps and weeps, 

In anguish that ne’er sleeps— 
** What might have been!" 


Living in his dear smile, 
Guarding his weal the while, 
A sweet life without guile— 
“ This might have been!” 
Save that relentless spite 
Breathed dark shades o'er truth’s light, 
That I scorned to set right— 
“ All might have been!" 


Truth prevailed, ah! too late 
Writhing in chains of fate, 
He mourns disconsolate— 

“ What might have been!” 


Strive we by duties done, 

So our life's battle’s won, 

Crushing, each morning sun— 
“ Hopes that have been!" 


Yet, must I in dream-light, 

Waiting for weary night, 

Wail and cry by griet’s right 
“What might have been !"’ 








SELECT PRACTICE For THe PIANOFORTE, 


CONSISTING OF 


FORTY-TWO 
Progressive Aessons, 


INTENDED AS AN INTRODUCTION TO THE 


WORKS OF THE GREAT MASTERS, 


SELECTED, EDITED, AND FINGERED BY 


SIR JULIUS BENEDICT. 


IN TEN BOOKS. 


BOOK I. contains— 


Volkslied (Weber); Chorus from ‘‘ Les Deux Journées ” (Cherubini) ; 
Romance (Hummel); Swedish Air (sung by Jenny Lind); 
Lied (Mendelssohn); Capriccio (Herz); Morgengebet (H.R.H. 
Prince Albert)......scsscosessssessecoccesvacseceveees toeeeseecesceecoeene 

BOOK II. contains— 


Andante (Clementi); Aria from ‘‘Iphigénie en Aulide ” (Gluck) ; 
Ciascun lo dice (Donizetti); Cavatina (Bellini); La Consolation 
(Dussek); Assisa a pié d'un salice (Rossini) 

BOOK III. contains— 

Hymn alla Trinita (A.p. 1545); Lascia ch’ io pianga (Handel) ; 

Serenade (Schubert); Etude (Kalkbrenner) ...........00.c008 eee 
BOOK [V. contains— 

Non pitt mesta (Rossini); Chorus from ‘ Preciosa” (Weber) ; Crudel 

perche ficora (Mozart); Tuscan Air (Gordigiani) ..........0000 
BOOK V. contains— 


Adagio (Pinto); Canz 
(Cramer)....++ reece Avesaaes 
BOOK VI. contains— 
Notturno (Field); Air Bohémien (Leopold de Meyer); Duetto from 
“Les Huguenots” (Meyerbeer) ....s.ceecsseseceeeseeee * 
BOOK VII. contains— 
Air from “ Jessonda” (Spohr) ; Marche Hongroise (Schubert) ; Valse 
BriARte COORG): cencsvecssssoecstcssessccsnssveseusccessee 
BOOK VIII. contains— 
Valse Mé6lodique (Thalberg); Rondo (Moscheles); Prelude (J. S. Bach) 
BOOK IX. contains— 
Russian Air (National); Musical Sketch (W. S. Bennett); Valse 
(Chopin) ; Feuillet d’Album (Heller) ....... Wass sesssi veces eeanie 
BOOK X. contains— 


Presto from Sonata Op. 27 (Beethoven); Das Ferne Land (Henselt) ; 
Finale from septuor (Hummel); Presto from a fantasin (Men- 
elssohn)....s0seeseereeeees yas 
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LONDON: 
DUNCAN DAVISON & CO, 
244, REGENT STREET, W., 
Where the following Compositions for the Pianoforte may be 
obtained, composed by SIR JULIUS BENEDICT— 
Instructions in the Art of Playing the Pianoforte (New :. 
Edition) ...........0.05 + Pikes gensehtesensoo andres saencedher suveis 15 
The Major and Minor Scales, extracted from his ‘‘Instructions” 4 
Twenty Popular Melodies, ditto ... ae wes ove ina 
Die Lauterbacherin (Air favori de Loffler, varié) .............. 8 
Souvenir de Wellfield. Styrienne..................ss00e0 4 
Revions & moi, RGverie .........cecescesscsssscercssssecseccessscesnce 8 


Master and Pupil. Eight Elementary Lessons for Two Per- 
formers on one Pianoforte oe 5 
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SYDNEY SMITH'S 


NEW 


PIECES. 


Chilperic. 
FANTASIA ON HERVE’S OPERA. 
Price 4s. 








Lucia di Lammermoor. 
FANTASIA ON DONIZETTI’S OPERA 
Price 4s, 





Zampa. 
(HEROLD’S OVERTURE.) 
Price 4s. 


&. 





Saltarello. 


Price 4s. 





Tyrolienne. 


Price 4s. 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 


An Entirely New Work for Musical Education. 
MAYNARD’S 


MUSIC COPY BOOKS 


CONTAIN 


A Progressive Course of Instruction in Blusic, 


UPON A SYSTEM DESIGNED BY 


WALTER MAYNARD. 


The exercises are set at the top of each page, and blank staves are 
Jeft for the pupil to copy the examples given. The Rudiments of Music 
are explained as simply as possible, Diagrams of the Pianoforte Key- 
board are provided, by means of which the notes can be more easily 
learnt than by any other method. ‘The fundamental rules of Harmony 
and Thorough Bass are practically illustrated, and a plan laid down by 
which Singing at Sight can be learnt without assistance. The Music 
Copy Books will, it is believed, be equally useful to master and pupil, 
by relieving the former from the necessity of constantly repeating the 
same rules, “and ensuring the gradual progress of the latter. 


THE AUTHOR’S PREFACE. 

“Intelligence, or, as it has been called, intellectuality, is an essential ele- 
ment of all Art, practical as well as creative, and of none more so than of 
Music. Its development should be zealously encouraged in this branch of 
education, which, however, can be, and often is, conducted without calling into 
action any of the higher attributes of the mind. The Rudiments of Music are 
generally learnt by rote; proficiency in singing or playing acquired by that 
which is equivalent to automatic action of the voice or fingers. This should 
not be. Students should be taught that all musical sound, whether vocal or 
instrumental, is intended to convey some definite meaning; they should be 
made to reflect upon every phrase they have to sing or play, and thoroughly 
to understand that intelligence is the very essence of our Art. Music can thus 
become an important means of mental training. It is in this respect that the 
system of instruction now published for the first time in a complete form will, 
I hope, be useful, ‘Ihe plan I have set forth seems to necessitate concentra- 
tion of thought upon the subject of study; it affords assistance to the memory, 
and tends to cultivate habits of precision, observation, and comparison. These 
are advantages which speak for themselves, Experience has proved that by 
writing exercises, pupils make steadier and more rapid progress than by the 
most frequent oral repetition of rules or notes. The hand and pen assist the 
eye and ear, and the result is more satisfactory than when the voice or fingers 
ar2 guided by the eye or ear alone. I do not, for a moment, assume that this 
method will dispense with the necessity of vocal or instrumental practice ; but 
as such practice becomes less troublesome and laborious if pursued with in- 
telligence, it is evidently desirable, in teaching Music, to stimulate the faculty 
of thought. And that is the object I have had in view while writing the pre- 
sent elementary work.—WALTER MAYNARD.” 





Parts I. and II. contain Rudiments of Music. 

Part III. contains Instructions for the Pianoforte. 

Parts IV. and V. contain The Rudiments of Harmony- 

Part VI. contains Instructions in Vocalization, Part- 
Singing, and Singing at Sight. 


PRICE SIXPENCE EACH. 


MAY BE HAD OF 


CHAPPELL & C0., 50, New Bond St. 
LONDON, 
Or of any Music-seller in Town or Country. 





EHSMERALDA. 
By SIGNOR CAMPANA. 


performed recently at Hombourg by Madame Patti and Madame Trebelli, &c., and 





received with the greatest enthusiasm. 
CuapPeLL & Co., 50, New Bond Street, 
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MADAME SAINTON-DOLBY'S 


TUTOR FOR ENGLISH SINGERS 


A complete course of Instruction in the 
Art of Singing. 
To be published in Three Monthly Parts (each complete in itself). 
Price 5s. 
Part 1. will be Ready February ist. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 1—February. 
WILL CONSIST OF 
A short treatise on the Formation, Production, 
and Cultivation of the Voice, 
With 


numerous Scales and Exercises. 


60 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 2.—March. 
WILL TREAT OF 


Expression, Style, Taste, &c., 


With Progressive Exercises for their application. 


80 pages. Price 5s. 





MADAME SAINTON-DOLBY’S 


TUTOR FOR ENGLISH SINGERS 


Part 3.—April. 
WILL CONTAIN 
Several Songs, selected from well-known Oratorios, 
as well as Ballads, Ancient and Modern, with 
Remarks on the correct manner of interpret 
each of them. 
60 pages. Price 5s. 





LONDON: 
BOOSEY & C0., HOLLES STREET. 


And all Musicsellers, 








TITO MATTETS 


NEW AND SUCCESSFUL 


COMPOSITIONS. 


Duer. Soo 
Grande Valse ..... ah cuas wacgen sae teens beeiNbal Main eave ‘ 60 60 
Second Valse (Bouquet de Fleurs) 5 
Third Valse (Fenelia) 5 
I Puritani (Grand Fantasia) .......sssereeseeeres Bite esossh 6 
Pas de Charge (Morceau de Salon) 4 
Il tramonto del Sole . 
4 
4 





Tl folletto (Galop de Concert) 

Un Sogno d’Amore (Nocturne) 

Addio del Pasgato (de Verdi.) ‘Transcription variée 

Una notte d’Estate (Nocturne) .......s0essesecsseesees 

Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) .. 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 

Oh! dear, what can the matter be. 

Quadrille Brillante (for Piano) 1st set 

9/8 Waltz 

Non é ver. Brilliantly Transcribed 

Bloom is on the Rye. Brilliantly Transcribed 

Marche Orientale (Bottesini-) Brilliantly Transcribed... 

Orphée aux Enfers (Divertissement) 

Vaillance (Fantaisie Polka) 

Eco di Napoli (Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Mélodie) 

Galop de Concert (Le Bearnais) 5 

‘Tis the Harp in the Air (Waxvace.) Brilliantly 
Transcribed. Just Published . .isscecsecceccossesseceesseeee 4 

Avant la Danse (Valse Romantiqne.) Just Published ... 

La Lyre (Nocturne.) Just Published 

Grande Marche Fantastique. Just Published 


Transcribed ... 


ecooo ooo S SococoeoeooocooooosoooSsooosocoo 


VOCAL MUSIC. 


Che gioja (Valzer.) Sung by Mdlle. Marimon.  Intro- 
duced in the Opera of on Pasquale, Just Published 
Non so Perché (Melodie-Valzer.) Sung by Mdlle. Colombo 
The Forsaken Nest (“Le nid abandonné.” Sung by 
Madame Trebelli-Bettini ..........+++0+00es00 sagQhdigabatecee see 

Never More (‘‘Non & ver.") With English*ande French 
WOODS ite histavstessesectés etadascenandeee ah Seidl’ «ose 

Non & ver (Romanza.) Sung by Signori Cigbatti‘éCara- 
VORUR sconce csscociscscocccoled de Aesaere booktaon tae 

Non torno (Romanza.) Sung by Signori Ciabatti e Cara- 
voglia 

Lo Scapato. Sung by Mr. Santley 

Deh Parla (Romanzs) 

Io la Perdei (Ditto) 

Torntra (Romanza) 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer.) Sung by Mdlle. Carlotta Patti 

La Pesca (Canzone.) Sung by Mr..Lewis Thomas 

Mergellina, Sung by Signor Stagno 

Il farfallone. Sung by Signor Ferranto 

Un Rosajo (Romanza.) Sung by Signor Cotogni 

Niente per Forza (Canzonetta) 
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LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 
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